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Your Time 
Is Worth 
Мопеу 


TSA realizes that, and it's for that reason that TSA will re- 
duce your supplemental dues if you take the time to partici- 
pate in TSALink on a regular basis. 


Upload at least once a month, whether it's a new project or an 
update to an existing project, throughout 1998, and you will 

not be required to pay supplemental dues on your TSA-mem- 
ber architects in 1999, 


Also, by regularly uploading, you'll continue to receive project 
comparables, project leads and access to CMD Online. So 
ensure your 1999 dues reduction by uploading your projects 
today. 


For questions or comments about TSALink, please contact 
Andrew Hamlin at 512/478-7386. 


TSALink 


(à www.tsaonline.org 
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ou can exercise your creative talents as you transform an ordinary structure into an 
architectural masterpiece, as Paul Waplington did in Sheffield, England. Intricate details, bold patterns, and 
beautiful mosaics that you envision will come to life when vou utilize Астеѕ broad range of special shapes, 
colors, textures, and sizes. Fach individual Acme Brick is a design choice. By incorporating both the natural 
beauty and the enduring strength found in brick you can convert innovative concepts into architectural 
realities. When vour project calls for masterful visual effects created by color and form, please consider the 


stunning pieces offered to you by Acme Brick 


ACME 
Pictured: Steelworker Mural Commissioned by the Shettield, England City Council 
Designer: Раш Waplington, Technical Advice: The Brick Development Association, Berkshire Since 1891 


Created trom eighteen types of brick and 5 mortar colors 
Photographed far Acme Brick Company by Paul Drabble, 0 


Visit us on the internet hupo www acmebrick com 
Check the phone directory to contact your local Acme Brick Company sales office Or call 8007921234 extension 305 
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EDITORIAL NOTE 


Hearing Voices 


IN тик MAY/JUNE issue of Texas Architect, the one that featured wife-and-husband 
teams of architects, we did something unusual for us: We showed you the faces of the 


architects who worked on the projects we featured. In this edition, we go in another 


direction, also something of a change for us: We bring you the voices of the architects 


included. For this issue, which looks at questions about architecture of place, we asked 
the architects who produced the work to write about it. We asked them not to describe 


THE TA PROFILE: 


Juiv/AucGusT 

CONTRIBUTING 
ARCHITECT > 
< 
8 
3 
о 
Elizabeth Danze š 
Partner 8 
Danze + Blood Architects 8 
Austin 5 


Where did you go to school? Bachelor of Architecture, University 
of Texas at Austin; Masters of Architecture, Yale University 

if you could be something other than an architect, what would 
it be? If not a client, a Dominican monk living at La Tourette 
Monastery outside Lyon, France 

Who was your mentor? My female architect friends and 
colleagues have been my mentors 

What building would you most like to redesign? The Amon 
Carter Museum in Fort Worth, partially because af its "shared" 
site with the Kimbell 

What is the most interesting building in Texas no one has ever 
heard of: The water tower at Mother Neff State Park and the 
refectory and cabins at Bastrop State Park 

If you could be any architect, who would it be? Julia Morgan 

Who is Texas' most important architect (past or present)? 
O'Neil Ford 


the buildings, but instead 
to discuss the ways that 
their projects аге con- 
nected to place, the reasons 
decisions were made, the 
influence of place on their 
work. When Contributing 
Architect Elizabeth Danze 
and 1 started talking about 
what this issue could or 
should include, we quickly 
realized that the subject 
was too broad and our 
space too limited to allow 
conclusions to be drawn. 
Instead, we hoped to pose 
questions, broach topics, 
put some ideas on the 
table. I think that ques- 
tions about what it means 
to create an architecture of 
place—Why do so many 
buildings look as if, and live 
as if, they could be any- 
where? Does it matter? Do 
only architects care?—are 
ones we will return to. Let- 
ting the architects speak 
for themselves seemed 


UPCOMING ISSUES 


We invite submission of projects 
to Texas Architect: 


November/December (deadline 
10 July) “Designing Green” 


January/February 1999 (dead- 
line 11 September) "Campus 
Planning and New Construction” 


If you have ideas for “News” or 
“Survey,” call us at 512.478.7386, 
fax at 512.478.0528, or e-mail at 
williamson@txarch.com. 
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like the best way to get the conversation started. 

Bringing new voices to Texas Architect continues to be 
a major goal. If you have something you think others 
would like (or should like) to hear, or if you know some- 
one you think could add to the discussion we intend this 
magazine to foster, please let me know. Pm always look- 
ing for writers and story ideas (usually, hut nor always, tied 
to our issue themes, listed at right) as well as projects. 

One of the ways we have brought new ideas to the 
magazine over the past year has been through the in- 
volvement of the Contributing Architect. 1 thank all of 
those who have contributed in that role, and | particu- 
larly thank Elizabeth Danze, whose hard work on and 
enthusiasm about this issue were instrumental in creating 
the pages that follow. 1 hope you enjoy reading it as much 
as I enjoyed working on it with her. Susan Williamson 
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We Are Changing Your Landscape 


Featherlite Building Products Corp., the name you 


have trusted for over half a century, is changing 
your outlook on the built landscape. Mesa Retaining 
Wall Systems' mortarless system simulates the 
rugged, rough beauty of natural rock with a highly 
textured split face. Mesa is engineered with Tensar 
grid reinforcing, which reaches back behind the 
retaining wall into the soil to fight erosion and 
ensure a firm hold. Mesa makes a pleasing match 
with our split face concrete masonry, and perfectly 
complements our Featherlite Concrete Pavers . . 


Featherlite Concrete Pavers prove that the simplest ideas offer the 
richest palette of possibilities. This simple dry-cast paving stone can 
be combined in numerous patterns and in color combinations within a 
pattern for an extra level of visual interest. Through the centuries, 
architects and designers have exploited the beauty of the ordinary 
brick shape. Today, concrete's durability and economy make 
Featherlite Concrete Pavers your smart paving choice. 


Featherlite Concrete Pavers Make ۸ 0 


- Durability * Resource Efficiency 

‚ Structural Integrity — : Recycled/ Recyclable 

: Low Maintenance · Energy Efficiency 

- Cost Effectiveness - Surface Water 

- Design Flexibility Run-Off Reduction 

- Variety of Colors, ' Minimization of 
Textures, and Construction Waste 
Patterns ' Long Material Life 

- Ease of Installation 


- Environmental 
Benefits 


О матом. 7 i i Featherlite Building Products Corp. 
W, Environmental Council b а Gustin 
, 5 NY, 
c || | ASSOCIATION ۹ S of Concrete Organizations Р.О. Box 1029 Austin, TX 78767 (512) haere 
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YOU'VE NEVER USED A PHONE LIKE THIS BEFORE?" 
The New (600 From Nextel. 


Referring to our new i600 as a "phone" borders on understatement. Because cellular calling is just the beginning 
of what it lets you do. You can also communicate instantly, by pressing one button, with our exclusive Nextel 
Direct Connect" feature. It's a two-way radio for business people, but it's digital and costs a fraction of cellular. 
The i600 digital cellular phone, manufactured by Motorola; lets you receive text/numeric pages as well as voice 
mail. And its Caller ID function allows you to more efficiently manage your calls. It's small and light weight, but 
we've managed to pack the i600 with all the latest features including: a long-life battery, three-way calling, 


call waiting, vibrating silent ringer, two lines and nine selectable ring styles. It's the new i600 from Nextel. 


Don't call it a phone, call it a whole new way to communicate. Call 1.800.NEXTEL9. NEXIEL 
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©1998 Nextel Communications. All rights reserved. Nextel, the Nextel logo. Nextel Direct Connect and You've Never Used A Phone Like This Before. 
are trademarks and/or servicemarks of Nextel Communications, Inc. *Motorola is ۵ registered trademark of Motorola, Inc. www.nextel.com 
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NOW TWO CONVENIENTLY 
LOCATED STORES... 


MILLER 
BLUEPRINT COMPANY NORTH 
10713 METRIC 0 
Austin, Texas 
(512) 837-8888 


MILLER 
BLUEPRINT CO. DOWNTOWN 
501 WEST 6TH ST. 

Austin, Texas 
(512) 478-8793 


. . . TO SERVE BETTER THE 
AUSTIN PROFESSIONAL! 


Circle 13 on the reader inquiry card 


Texas Society of Architects 


4 
Е 
— 


— 


Isabella Ranch, Brooks County, Texas 

Carlos Jimenez Siudio, HOUSTON 

Cantu Contractors, Falfurrias, Texas 

Ray Cantu, Bond Cosby 

American Roofing & Meral Company, 

San Antonio, Texas 

Conner-Legrand, San Antonio, Texas 

Berridge Cee-Lock Standing Seam Rool System 
Satin-Finish Galvalume” 


www.tsaonline.org 


Browse the new 


TSA Store! 


Books ° T-shirts * Posters ° 
Ties • Pins 
and much more! 


Spectra-Glaze™ 


Glazed Masonry Units 


BERRIDGE.... 


THE WIDEST SOURCE OF 
ARCHITECTURAL METAL PANELS 
TO FIT ANY APPLICATION! 


AME 


STANDING SEAM PANELS USING A BERRIDGE MODEL CL-21 PORTABLE ROLL-FORMER, 


Project: 
Architect: 
General Contractor: 


Meral Roofing Contractor: 


Berridge Representative: 


Berridge Product: 
Finish: 


Berridge Manufacturing Company 
1720 MAURY ST. / HOUSTON, TX 77026 / 1-800-231-8127 / www.berridge.com 
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The difference is Austin. 
Slackers and lobbyists, Ше Arboretum and Ше 
Drag, Sixth Street and Cedar Street, Willie and 
Stevie Ray. 


The Congress Avenue bats and the Ice Bats, the 
Highland Lakes and the hike-and-bike trail, 
Mount Bonnell and Barton Springs. 


Envision the difference. 
Join us in Austin, October 1-3, for a different 
kind of experience at the 59th TSA Annual 

Convention. 


FOR MORE INFORMATION, VIEW WWW.TSAONLINE.ORG OR CALL 512/478-7380. 


When designing this 
conservatory, a glass 
block curved wall 
seemed to strike a chord 
with W. Wayne Collins, 
AIA. Clearly distinctive | 
glass block from 

Pittsburgh Corning | 
can bring your visions to 
light, too. Just contact 

your local distributor. 


Hyma Residence, 
Fallbrook, California 
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Corrections 


In “Of Note: Grand Openings,” (May/June 1998, 
р. 14), the following corrections should be made: 
[he Nancy Lee and Perry R. Bass Performance 
Hall was built for $65 million; fundraising for the 
project has exceeded $78 million. Architect for the 
facility was David M. Schwarz/Architectural Ser- 
vices, Inc., of Washington, D.C., who was also 
architect for Sundance West and East, not 
Sundance Square. 

Patinated copper domes are features of the 
last and West fagades, while the interior of the 
No-foot diameter Great Dome of the Founders 
Concert Theater features white clouds floating 
above a cobalt blue sky encircled by a wreath of 
feathered wings. 


In "Separate and Equal," (May/June 1998, p. 33) 
Robert Timme, FAIA, is the dean at USC. 


In "Fitting In,” (May/June 1998, р. 34) the con- 
tractor for the Kirk House should have been listed 
as Willowood, Inc. Team members were Natalye 
\ppel, principal, Donna Kacmar, Shannon Sasser, 
Kevin Stevens, Топу Hartin, and Lee Olvera. 


MASONRY 6 GLASS‏ لټ 


JEJ SYSTEMS INC. 


9189-F Winkler 
Houston, Texos 77017 


Phone: 713/944-9716 
Fax: 713/944-1723 


Toll-Free: 800/677-6393 
San Antonio: 210/599-6260 


Master Distributor 
of American-Made 
PITTSBURGH CORNING 


PEGLASSBLOGK: 


PRODUCTS 


RRISCRAFT 


INTERNATIONAL inc. 


l'or samples 
and pricing, call: 


Austin area 


Elgin-Butler Brick Co. 
TEL 512-453-7366 
FAX 512-453-7433 


Dallas / Fort Worth area 


Blackson Brick Co. 
TEL 214-855-5051 
FAX 214-855-5254 


Houston area 


Upchurch/Kimbrough Co. 
TEL 713-957-1520 
FAX 713-957-1268 


or visit our website: 


hetp://www.arriscraft.com 
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8 ېه‎ ~ Sits E-Z-Z! 


presents is. d 
another great 


ç Ridge/hip 
idea for standing- trim 


Presenting the 
seam metal roofing! E-Z-Z Pre-Notched 
The Е-2-2 Pre-Notched = | 7ее 0 osure 


Zee Closure fits ' < اپ‎ _ 
overridgeor 7 3 — —— - | Е-2-2 

hip seams < 

quickly د‎ 3 - " 
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Patent 
Pending 


only ABC panels 
but almost any straight 
leg panel on the market 
The E-Z-Z Pre-Notched Zee 
Closure is just one more way 
We Go the Extra Mile for You! 


* Available in 18 standard 24-gauge colors 
* Manufactured in controlled factory environment 

| pein aic wen sis n б ol 
Pe miog tip e te ры аан 


Call for our 8-page 
4 color brochure today: 
800-423-1105 


RCHITECTURAL 
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C ONGRATULATI 


0 N S 


ARCHITECT 
IAKE-FLATO ARCHITECTS 
BUILDER 
STODDARD CONSTRUCTION 
PLASTERER 
ARAHED LATH & PLASTERING 


220 Burleson ` San Antonio TX 78202 + Phone 210-472-2935 


Fax 210-472-2946 - Toll Free 1-800-358-4785 [eis w] 
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At Last, Allordable Stone 


- _ 


Arriscraft is the stone product with | 
- 
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Now available in Texas Enjoy the unique > Severe weathering 


of Arriscraft: standard 


Call your local distributor today  * lifetime warranty баа no жайла 


RRISCRAFT خا‎ Uniform high strength, high > Over 40 years of 


density and low absorption proven performance 


> Exceptionally tight P9 standord colors 
dimensional talerances in 3 textures 
P Detailing and installation > Typical lead times 
INTERNATIONAL Inc. "5 cou atl te 10 سلوو‎ 
Austin area Dallas / Fort Worth 8 Houston area or visit our website: 
IHlgis-Butler Brick Co. Blackson Brick Co. Upchurch/Kimbrough Co. htp://www.arriscraft.com 
Юна, 512-453-7366. FAX 512-453-7473 TEL 214-855-5051 FAX 214-855-5254 TEL 713-957-1520 FAX 713-957-1268 


Circle 37 on the reader inquiry card 


3 
т 
š 
5 
g. 
w 
نا‎ 

E 
Š 
ë 
2 
& 
^ 
п 
с 

< 
т 
г 
© 
£ 
s 
o 
3 
о 
5 
= 
z 
š 
3 
= 
s 
3 
4 

оо 
5 
3 
E] 
3 
о 
3 
R 


downtown. Individual renants were allowed to 
create their own identity or storefront within this 
architectural frame. Some are more successful 
than others, hut the overal) effect enlivens the of- 
ten monumental character of the Theater District. 

With Houstonians excited, and in some cases 
surprised, by the project's success, plans are being 
lail for more urban improvements. In June, Texas 
Avenue streetscape improvements were started in 


front of Bayou Place; it is being rebuilt to provide 
an inviting pedestrian connection to the Rice 
Hotel. Later improvements will be extended to 
the Ballpark at Union Station, also on Texas Av- 
enue. Meanwhile, the Cordish Company has an 
option on an annex to the Albert Thomas. While 
plans have not yet been announced, excitement is 
growing that future phases could further urbanize 
the Theater District and provide a direct water- 
front connection to Buffalo Bayou, where Sesqui- 
centennial Park Phase H opened in May. 

While Houston is a town where predicitions 
often produce fools, Bayou Place is hoped to he 
just the opening volley in the transformation of 
Houston vital but dull central business district 
into a real downtown. Guy Hagstette 
Guy Hagstette is director of capital projects and plan- 
ning for the Houston Downtown District. 


Big Things on the Bayou 


HOUSTON January 1, 1998, marked more than 
the beginning of a new year in downtown 
Houston. With the grand opening of Bayou 
Place in Houston's Theater District, it marked 
the beginning of a new era. Part of a wave of ur- 
ban entertainment centers sweeping through 
downtowns across the country, Bayou Place and a 
small hut growing collection of bars and restau- 
rants in the nearby historic district have trans- 
formed the image and character of downtown af- 
ter hours. Bayou Place houses wo anchor tenants, 
the Aerial Theater (a multi-purpose/live music 
venue) and the Angelika Film Center (an expan- 
sion of Angelika beyond its home base in New 
York City’s SoHo), and four locally based restau- 
rants in a classic shopping center layout. 

The project was conceived in the late 1980s 
with a two-fold purpose. First, the City of Hous- 
ton had replaced the Albert Thomas Convention 
Center with the George R. Brown Convention 
Center and needed a new use for the old property. 
Second, Central Houston, Inc., а business orga- 
nization dedicated to revitalizing downtown, 
had determined that the obsolete Albert Tho- 
mas facility represented a golden opportunity to 
enliven the area of downtown know as the The- 
ater District. Through a request for proposals 
sponsored by the city and Central Houston, 
Inc., the Cordish Company (from Baltimore, 
Ма.) was selected to redevelap the old conven- 
tion center as an entertainment complex. 


The early to mid-1990s witnessed a series of 


announcements of plans and tenants for the 
project. Fortunately, the long wait paid off in 
today’s excellent mix of activities and strong basic 
design. Gensler, the project architect, and the de- 
velopers rejected the original plans for an interior 
mall; instead, every tenant is entered from the 
street side, which has returned Houstonians to 
downtown's sidewalks for the first time in years, 
This decision was based on more than just 
urbanistic goals. The developer was concerned 
thar many local tenants would not be able to pay 
the common ares charges for a mall format. Valet 
parking also emerged from this bottom-line 
thinking, and unfortunately, pedestrians must ne- 
gotiate a "Texas-sized valet operation to gain entry. 

Gensler also chose to reverse earlier designs 
that masked the original architecture of the Albert 
"Thomas, which was designed by CRS and opened 
in 1967. Gensler cleaned up the colonnaded struc- 
tural frame but left it intact. The boldest move 
was to tear out many of the two-story blank walls 
enveloping the building and open the interior то 


News 


Big Things on the Bayou 12 
HOUSTON The opening of Bayou Place 
in Houston has brought a resurgence 
0f people to downtown at night, in 
what city leaders hope is another step 
in the revitalization of the central busi- 
ness district. 


Inching Forward 3 
AUSTIN Efforts to revitalize the Drag in 
central Austin made one giant leap tor 
ward with a successful demo project~ 
too bad there are several steps left 


A Home of Its Own 16 
AUSTIN The burgeoning Austin Lyric 
Opera will be a new lace on the city's 
landmark Barton Springs Road with the 
completion of an adaptive reuse. 


Calendar 16 
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12 


13 


reexamine how light rail will fit. We need to make 
them comfortable that none of the improvements 
will have to come out when light rail goes in." 
Kite, with the city, assesses the light rail fears 
as unfounded, “Light rail has no bearing in my 
mind on this project. The area is already planned 
to accommodate it. It would have a bearing if we 
were building an expensive project in the area," he 
says. For Kite, the more pressing issue is the effect 
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the sidewalk and street relocation will have on the 
city's utilities, “Utilities are a major component of 
most street projects. . . . We need to move expe- 
ditiously to resolve the utility issues. . . If the de- 
sign is changed, it affects the utilities," says Kite. 

For UAP, what started as an attempt to im- 
prove the downward slide of the street has turned 
into a crash course on the complex, interrelated 
layers involved in an urban project. “Roadways 
are used for more than just surface transporta- 
tion,” says МеНопе, “Оп the Drag], there is a 
tremendous amount of east-west pedestrian 
traffic, and a significant amount of east-west 
vehicular traffic. It is also a major transit corri- 
dor, and serves as an underground utility deliv- 
ery system. The project affects all the layers." 

If all the parties are able to hash out the re- 
maining details, construction should begin dur- 
ing the early months of 1999, with phase one 
complete by August 1999. Phases two and three 
would be completed in subsequent years, based 
on available funds. 

"The general consensus is still that the pro- 
cess has been an important one. ^Everybody 
will have to coexist, as they already do. We will 
come to a compromise that accomplishes every- 
thing. . . . This is one of the first times we've all 
come together. And in spite of our best wishes, 
there are things we don't have control over," 
says McHone. Kelly Roberson 
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would not be wide enough to accommodate 
buses, which stretch ro2 inches side-to-side but 
122 to 132 inches mirror-to-mirror. For Capi- 
tal Metro, the demo project cemented its posi- 
tion that outside lanes of 11 feet are necessary. 
“We need to figure out where to come up with 
the necessary footage," says Tanner. The issue 
“will get worked out by further consideration 
being given to t t-foot lanes,” he says. 

There is disagree- 
ment on where that =: 
two feet will come 
from. Matt Kite, assis- 
tant director of public 
works with the City of 
Austin, says that the 
city would like bike 
Janes, and the “general 
direction is to relocate 
the sidewalk line to ac- 
commodate the extra 
width needed for bikes 
and buses.” 

Krankel says, “We 
need to find two more feet, and to do that, we 
need to decide what's going to give. The lane 
width is really not up to us—it’s a policy issue to 
be negotiated between the city and Capital 
Metro. . . . If we absolutely have to get two feet, 
it will come from the bike lanes—we'll have to 
eliminate them altogether." 

For its part, UT, which at the start of the dem- 
onstration seemed the most hesitant party, has 
signed off on the project. “Once the demo project 
showed us that the traffic could flow, we kind of 
got out of it... . We are convinced the project 
is a good idea," says Steve Kraal, associate di- 
rector of business services in the office of cam- 
pus planning and facility management at UT. 

The project's fortunes have also shifted with 
the light rail winds drifting through Austin. 
The city had focused its initial light rail plans 
on a track, running on existing railroad lines, 
through the east side of the city. The plans 
changed this spring, with a new proposal for an 
initial line running through the center of the 
city and including the Drag, says Krankel. 
About the same time the new proposal was re- 
leased, the Capital Metro board received an 
abrupt letter from the agency general manager 
calling for the cancellation of the $2.25-million 
Drag project. The board eventually restated 
that it was behind the project, and wanted it to 
move forward, says Krankel. “They want us to 


Inching Forward 


AUSTIN It took two years longer than expected, 
but Austin is inching its way closer to renovat- 
ing the well-known, well-traveled Drag, the 
ten-block section of Guadalupe Street stretch- 
ing along the west side of the University of 
Texas (UT). The struggle—which included one 
demonstration project and a near-death letter 
from the general manager of the city's mass 
transportation agency, Capital Metro—has 
hoiled down to a discussion of lanes: for buses, 
hikes, and light rail. 

Efforts by the University Area Partners (ОАР), 
د‎ neighborhood group of merchants and residents, 
to renovate the slowly deteriorating Drag (see TA, 
November/December 1997) got a jolt in 1995 
with several coincidences: the development of the 
UT master plan, which defined the Drag as an 
"edges priority"; the identification of the street by 
Capital Metro as a transit improvement initiative, 
which brought with it funds through the Build 
Greater Austin program; and support in the form 
ofa resolution from the Austin City Council. А 
design plan creating a "pedestrian-dominated" 
project was developed by the local firm of Black & 
Vernooy. It included amenities such as wider side- 
walks, trees, and historic lights mixed with four 
10-loot-wide traffic lanes and two five-foot-wide 
bike lanes, and eliminated turning lanes. The ini- 
ual schematics also dedicated one of the streets 
lines to the expected, if distant, arrival of light rail. 

[һе project's construction hinged on a No- 
vember 1997 demonstration—with new 6 
widths marked by paint and bike routes indicated 
by pavers—that simulated the traffic flow im- 
jet, Kit Krankel, project manager with Black & 
Vernooy, says the demo turned out well for almost 
every party involved, “The demo project showed 
that there was very little impact on traffic, which 
was the university’s main concern,” she says. 
Some complaints came from cyclists who were 
used to riding in the old two-way lane on the 
university edge; some were also upset at riding 
{нчи сеп parked cars and the sidewalk on the 
merchant side of the street, "It was hard for the 
ilemo project to measure how well the design 
will work for them," says Krankel. 

Cyclists were not the only group with reser- 
vations. Although Capital Metro was “pleased 
with the outcome of the demo project,” says 
\ndre Tanner, senior project manager with the 
agency, it is still unwilling to give the go ahead 
until a resolution is reached on the issue of lane 
wiilılı. Ac the time of the demo project, Capital 
Metro indicated its belief that 1o-foot lanes 
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“Buildings define the edge of the street in this project, demanding 
quality in the detail for passersby. Marvin's wood windows give 
character to both interiors and exteriors. Little things, like muntin 
shadow lines and open casement windows, enliven the buildings." 

— Thomas Brink, AIA, Vice Pres., RTKL Associates Inc., Dallas 


“We used Marvin wood windows in key areas for visual impact. 
We felt it was an upscale window for an upscale development. 
In preteasing, a number of units 
were selected based on the special 
windows installed in them. Marvin 
Windows has had a measurable 
impact on the project's success." + 

— Mark Brandenburg, Project 
Manager, Post Properties, Dallas C 


Circle 28 on the reader inquiry card 


WINDOWS & DOORS. д 
< 


111111117 


When Addison Circle developed virtually 
overnight as a new neighborhood, Marvin Windows 
Planning Center helped make the community feel like 
home. Wood and clad windows beautify the apartments 
with the comfortable feel of tradition and quality. In a ۳ 
pletely new community, Marvin introduced an instant 
pleasing touch of warmth! 

Individual attention to detail and character is 
standard with Marvin. At Marvin Windows Planning 
Center, every window is "made to order, made for you" 
to ensure the highest quality and design flexibility. The 
extensive line of standard shapes and sizes offers 
easy control of the budget, too! 

Marvin Windows are not only beautiful but are 
also long-lasting and durable! Marvin Windows & 
Doors— beautifully *made to order," one at a time! 
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Acme Brick Texas-based and Texas- proud‏ 


НОМ E 


The ideal building material for your next project is made right here in the 
Lone Star State Irom native soil. With seven plants and laurtcen sates offices across 
the state. Acme Brick spends $70 million in Texas each year These dallars help 
bolster the local economy, which means more potential business lor Texas 
architects. Insist on the same quality that architects have relied on since 1891 


Together, we keep Texans working and the Texas economy growing 


ACME 
BRICK 
£= وه‎ 


Check your phone directory to contact vour local Асте Brick Company sales office 


Circle 16 on the reader Inquiry card 
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WINDOWS & DOORS. p... 


For more information, visit 
one of the centers listed 
below, or circle 4 on the 
reader inquiry card. 


Marvin Windows 
Planning Centers 


AUSTIN 1214 West Sixth Street, Suite 102 
Austin 78703 800/333-9203 
512/835-9203 Attn: Tom Braswell 


CORPUS CHRISTI 800/698-6618 
512/814-7000 Attn: Harry Armenia 


DALLAS 2619 Lombardy Ln. 
Dallas 75220 800/888-3667 
214/351-1186 Attn: David Faulkner 


FORT WORTH 4455 Camp Bowie Rd. #110 
Fort Worth 76107 800/955-9667 
817/737-8877 

Attn: Jack Moseley or Scott Pereth 


LONGVIEW 1707 Loop 281 West 
Longview 75604 800/288-3667 
903/759-9675 Attn: Lonnie Robinson 


LUBBOCK Frontier Wholesale Co. 833 
E. 40th Lubbock 79404 800/444-3667 
806/744-1404 Attn: David Thompson 


MCALLEN BROWNSVILLE LAREDO 
FREDERICKSBURG KERRVILLE 
800/698-6618 Attn: Bobby Garcia 


MIDLAND 3303 N. Midkiff, Suite 178, 
San Miguel Square Midland 79705 
915/520-5442 Attn: Gary Corbitt 


SAN ANTONIO 6450 Camp Bullis Rd. 
San Antonio 78257 800/698-6618 210- 
698-8885 Attn: Bobby Garcia, Harry Armenia 


LAS VEGAS 6370 W. Flamingo #18 
Las Vegas, Nevada 89103 702/3626270 
Attn: Wade DeLage 


TEMPE 918 South Park Ln., Ste. 104 
Tempe, Arizona 85281 800/558-8645 
602/902-0552 Attn: Saul Freeberg 


TULSA 1660 E. 7ist, Ste. P, Bridge Point 
Shopping Center, Tulsa, Okla. 74136 
800/283-6352 918/481-6352 

Attn: Gary Dawson 


OKLAHOMA CITY 114 E. Sheridan, B- 
102, Bricktown ОКС 73104 800/766- 
4690 405/235-5633 Attn: Gary Dawson 


SHREVEPORT 6535 Line Ave., Ste. 100 
Shreveport, LA 71106 318/869-4220 
Attn: Lonnie Robinson 


Circle 28 on the reader inquiry card 


CALENDAR 


B t " : “ 
hearsal space and the community music school. “Big Sky 


The Arlington Museum of Art will present Big 
Sky, an exhibition of drawings and a five-foot-by- 
twenty-five-foot basswood model of the first 
phase of Big Sky, Texas (see this issue, pp. 40-41). 
The new community, sited on a one-square-mile 
section of prairie north of the Dallas/Fort Worth 
metropolitan area, was planned and designed by 
Kevin Sloan of The Hillier Group and Max Levy 
Architect; the model was completed by Max 
Levy's graduate design studio at the University of 
Texas at Arlington. Arlington Museum, Arlington 
(817/275-4600), THROUGH AUGUST 1 


. "Gerardo Rueda: A Retrospective" 


Painting, collage, and construction by one of 
Spain's leading abstractionists, Gerardo Rueda, 
will be presented by the Meadows Museum at 
Southern Methodist University in Gerardo Rueda: 
A Retrospective. Rueda's work is characterized by 
wit, compositional elegance, and subtle use of 
color; he regularly works with geometric units 
and with free, more organic pictorial compo- 
nents. Rueda began painting in his teens; the 
earliest piece in the exhibition is from 1948, al- 
though most are from his work in the 1980s and 
'gos. Meadows Museum, Dallas (214/768-2740), 
THROUGH AUGUST 9 


Scenes of Domesticity 

More than 50 paintings that examine the cultural 
and social issues that occupied the Age of En- 
lightenment and its great thinkers will be on 
view for Intimate Encounters: Love and Domes- 
ticity in Eighteenth-Century France. The exhibi- 
tion shows scenes of everyday life, a category of 
art that became increasingly important during 
the reign of Louis XV. The Museum of Fine Arts, 
Houston (713/639-7300), THROUGH AUGUST 23 
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the image of an okl movie house; the back of 


Right now, says led Flato, FAIA, of Lake/Flato, 
it's a "big volume, a black box. We are not 
changing it dramatically. . . . We wanted to be 
smart and efficient with that [building] and 
spend the money on the new building." The 
new three-story, 8,o00-square-foot addition will 
form an L with the old building to enclose a 
plaza/parking lot lined with trees. 

The comples, says Flato, “is as flexible as 
possible so they can grow into it. The challenge 
was not to overthink it.” The street facade af 
stained ult-wall concrete cuts out the corner in 


the addition is an open scaffold-like system, says 
Flato, that could provide space for outdoor per- 
formances. A roof-top terrace will also act as a 
sunshade; inside will he an exposed structural 
system, loft-like, raw, and ad Рос, says Flato. 
‘The opera has raised $2 million of the 
needed $2.5 million for the project—and for 
the agency, it’s а heady time. "It's hard to get 
your brain around what it will mean for us," 


says MeClain. In addition to a visible headquar- "Modernism: The Art of Design 1880-1940" 


Warks from the arts and crafts movement, art 
nouveau, the Wiener Werkstatte, De Stijl, the Bau- 
haus, and art deco—all disparate but connected 
movements—are brought together for an exclusive 
Kimbell Museum show of Modernism: The Art of 
Design 1880-1940, The Norwest Collection. The ex- 
hibition marks ten years of collecting, and is the 
first time the 200 pieces will be shown together. 
This representative group of innovative artist-de- 
signers produced some of the most original, classic, 
and characteristic creations in a neglected field of 
collecting. Kimbell Museum, Fort Worth (817/532- 
8451), THROUGH SEPTEMBER 3 


ters and a permanent, first-class rehearsal space, 
there is the new community music school, the 
first of its kind in Texas. The nonprofit organi- 
zation will offer high-quality music instruction 
to people of all ages and skill levels, from early 
childhood classes to private instruction. “This is 
the first time in the country that an opera com- 
pany will operate a music school,” says 
McClain. “The company has a real mission to 
serve and educate the community. This is a real 
tool to do that, to be connected in a way we 
can't through performances." The school will 


KR 


begin classes in January 2000. 


NEWS 


A Home of Its Own 


AUSTIN The eclectic mix of businesses, restau- 
rants, and shops on Austin's Barton Springs 
Road will add another element to its fold next 
spring: the headquarters of the Austin Lyric 
Opera. The 11-year-old organization has hired 
Lake/Flato Architects of San Antonio to adapt 
an existing one-story structure (which saw its 
last incarnation as a restaurant) and infill a 
three-story addition to a piece of land at the 
corner of Barton Springs and Bouldin Road. 
The building will house administrative offices, 
a rehearsal space, and a community music 
school, and signals an increased community 
presence for the bur- 
geoningr organization. 

The group 
founded in 1986 as 


was 


Austin's first profes- 
sional opera company: 
it production schedule 
has blossomed into 
three full operas over 
twelve performances 
each year. In addition, 
it offers educational 
programs for elemen- 
tary grades through 
high school, including 
3 touring prt ram and 
in-school residencies. 

‘iwo-and-one-half years ago, general direc- 
tor Joe McClain says, the opera realized it 
wanted to “take our destiny into our own hands. 
We were leasing space, and over the long term, 
that’s not smart.” And if they found the right 
place, the opera would no longer have to search 
Austin each year for the most available, least ex- 
pensive rehearsal space. 

In January 1998, the opera bought the prop- 
erty on Barton Springs, and kicked the project 
into high gear, holding a loosely framed compe- 
tition among six firms: Lake/Flato Architects; 
Graeber Simmons and Cowan, Austin; Team 
Haas, Austin; Overland Partners, San Antonio; 
Cunningham Architects, Dallas; and Robert 


Jackson & Associates, Austin. Each made a con- 
ceptual presentation, says McClain. “All of 
them came in with mind-boggling work—all of 
it was brilliant. Lake/Flato best hit our sort of 


vision,” says MeClain. "They had a unique grasp 
on retrofitting the existing structure.” 

That existing structure is a 10,000-square- 
foot free-span building—large, open, and unen- 
cumbered—that will be divided between re- 
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Become а TSA Member 


Please contact me about the services and benefits of joining the 


Circle your Chapter 
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Austin 
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Dallas 
El Paso 
Fort Worth 
Houston 
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Lubbock 
Northeast Texas 
San Antonio 
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West Texas 
Wichita Falls 
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industry? (please check only one) 


® Architecture or A/E firm 

@ Engineering firm 

Bi Architectural design 
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Bi Interior design 
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ш Contractor or builder 

® Government 

mm Commercial/Industrial/Institutional 

m College personnel or library 

Bi Architecture student 

@ Public library, professional club, 
society, or trade association 
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LET'S FACE IT. YOU САМ GET THE NEW 
INTERNATIONAL CODES FROM OTHER SOURCES. 
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CAROUSEL'" TABLE 
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Mi LANDSCAPE ٤۳٠ 


Collier & Collier, Inc. 
The Meadows Bullding 
5646 Milton, S 20, Dallas, TX 75206 
PH: 214/369-5050 FX: 214/369-5515 
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Check out more photos 
of this issue's features 
PLUS 
breaking news from 
around the state 


and much more! 


Coming Next Issue: 


1998 TSA DESIGN 
AWARD WINNERS 


In your mail or on the newsstand on September 1. 


ENDURANCE 
MILESTONE provides the finest Gloss Fiber Reinforced Concrete (СЕКС) cast 
products on the market today. The value 10 you is clear, 
© Products mest or exceed UBC code requirements for adhered veneer, 
thereby saving 75% on installation. 

© Singularly innovative, solid backed units provide lagenigus installation 
methods. Custom installation devices, placed os to yow specific needs, 
save countless dollars in Inbor and project delays. 

© Lightweight units save additional funds in shipping 

© “Aged Limestone" pieces are virtually indistinguishoble from natural stone. 

© Most cast stone finishes can be matched, ond we offer g tour de force for 
creativity ond style. 

WILL 

ССР d 

a speifications of your mast 
THE SOLUTION TO CAST STONE 
$68.65) 3301 AMACILLO. 45 


MILESTONE 
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VIGNETTE: RECREATION TRENDS 


Practice Q&A 


Pere Ep Garrett is senior design principal of 
Morris Architects in Houston, Ме answered ques- 
dons for Tèxas Architect on trends in the market of 
recreation and entertainment architecture. 


How has the market for entertainment ar- 
chitecture changed or evolved in the last ten 
years? 

Entertainment as a project segment has 
evolved to include other disciplines such as re- 
tail, hospitality, and education. No longer are 
theater venues “stand-alone;” they are com- 
bined with other activities to create synergy for 
the facility. For example, the IMAX-3D The- 
ater at Moody Gardens brings an additional 
educational element to the complex through 
entertainment. The visitor can view a film 
about the fragile nature of the tropical rain for- 
est, then go directly to the rain forest pyramid 
to be in the actual environment. A second film 
might feature an aquatic theme, after which the 
guest can go next door to the aquarium. Using 
the entertainmeot medium of IMAX to rein- 
force the educational theme of the program at 
Moody Gardens reinforces both activities. En- 
tertainment has become a tool used for educacon. 

Because of the complexity of IMAX theaters 
and facilities of a similar scale, these ventures 
can only be undertaken by a group that under- 
stands the potential revenue and also the risks 
involved, Proper demographic and feasibility 
studies must be made to confirm the success of 
such ventures. 

"Practice ОСА” continued on page 22 


motifs, increasing the individual identity of each 
tenant. Native stone and local brick were used to 
blend the structures with other buildings along the 
river, In addition, full-grown existing river cypress 
trees were saved. 


RESOURCES 

Wall surfacing: D'hanis Brick & Tile Company, 
Interstate Brick, St. Joe Brick Works; windows and 
doors: Marvin Windows Planning Center San 
Antonio; floor surfacing: D'hanis Brick & Tile 
Company; roofing: Bentley Sheet Metal & Roofing 
Company; elevators: Dover Elevators 
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1 The Southbank Project is on a 25,000-square-foot 
site thal used to be street-level surface parking. The 
goal was to modify the street-level development into 
individual buildings with unique façades, while creating 
2 public gateway to the river and extending restaurant 
and retail activity. Openings that serve as retail arcades 
were developed between the buildings and 
landscaped to invite the public to the nver. 


2 All building services and delivery accesses were 
consolidated and concealed below grade. Individual 
buildings sit on a podium of 20,000 square feet of 
leasable restaurant space, carved from the site at 
river level, There are three public stairs, as well as a 
public elevator for the handicapped, 


s Brand + Allen emphasized individual building 
facades rather than one development with а single 
aesthetic. Each was допе in a variety of early Texas 


Down by the River - 


PROJECT The South Bank, Sun Antonio 

CLIENT Hixon Properties, Inc. 

DESIGN ARCHITECT Brand + Шеп Architects, Inc. 
Houston 

ARCHITECT OF RECORD AND LANDSCAPE ARCHITECT 
Keller Vaughn Beaty & Koane, Inc. (now 7 
Пора & Kaone, Inc.), San Antonio 

CONTRACTOR Browning Coustruction Co. 

CONSULTANTS James T. Rodrignez Consulting Engi- 
neers, Inc. (МЕР); T. Kondos Associates, Lighting 
hiwhting); Danysh Landy Pinnel? Structural Engi- 
шегу (structural); Pape-Daason Engineers, Inc. 
(слой) 

PHOTOGRAPHER Jud Haggard Photography 


JACK EVANS & ASSOC., INC. 


i tan‏ ج асе‏ ې 
ENGINEERED VIBRATION ACOUSTIC NOISE SOLUTIONS‏ 


Would you like to receive cost 
estimating project comparables 
and early project leads? How 
about access ro a powerful mar- 
keting program, or maybe 
internet exposure for your firm? 
How does reduced TSA 
Supplementa] Dues grab you? 
As a participating member of 
TSALink, you'll receive every- 
thing listed here for free, but 
you'll also receive never-before- 
held power. The power to 
control the intormation being 
released about. your projects. 
Information about your 
projects can reach the market- 
place from any number of 
sources-and it may be incor- 
rect. You can ensure it isn't. 
Visit the TSALink website for 
more information, or call 
Andrew at 800-478-7386. 


Acoustical Consultant for 


Moody Gardens IMAX Theater, RideFilms, Discovery 
Museum, Hospitality Institute & Aquarium 


Mechanical Noise & Vibration Control 
Architectural Acoustics & Sound Isolation 


Circle 54 on the reader inquiry card 


SIM Another 


QUALITY JOB 


from 


AMERICAN MARBLE MOSAIC CO. 

6314 St. Augustine St. 

Tile Houston, Texas 77021 
Terrazzo (713) 747-7634 Fax (71 3) 747-2526 


Marble A Member of the Association 


Circle 137 on the reader inquiry card 


` Kynar 500 зд accessories 
Call 1-800-441-8661 pues site 8 DUET. ea aie 


4295 Hayes Avenue, Tyler, TX 75707 
1-800-441-8661 Fax: 1-903-581-8592 
Web Site: http://www.pac-clad.com 


Other Plant Locations: Elk Grove Village, IL (1-800-722-2523) and Annapolis Junction, MD (1-800-344-1400) 


PAC-CLAD 
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WE INVENTED THE PLAYING FIELD. 


— 


| Who's On First. | Keystone" stepped to the plate more than a decade ago by inventing the first modular, 


interlocking, retaining wall system. With one swing, Keystone hit a grand slam. Ever since, people all over the 
world have looked to Keystone for inspiration, innovation, and leadership. What’s (п Second. 
Fiberglass pins are just one of the many advantages that keep Keystone a step ahead of the competition. 
When you're building walls that need to hold literally tons of soil mass, you simply can't hope the 
geogrid is where it's supposed to be. You need to know it's locked in place. It's no wonder the entire 
Los Angeles County area requires positive connection between the structural wall unit and the 
geosynthetic grid. Our patented fiberglass pin system gives you that critical assurance. 
| Don't Know Is On Third. What you don't know might lead to costly errors. 
Fortunately, Keystone's lineup includes some of the very hest engineers in the league. These guys are all-stars. 


So next time you want a sure hit, call up the pros who know how to play. After all, Keystone invented the game. 


Oldcastle 


Architectural Products 


CJELUELL 


Concrete Products, Inc. 


P.O. Вох 7115 : Waco, Tx 76714 1-800-792-3216 
Circle 7 on the reader inquiry card 
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Take Me Out... 


PROIECT Prototype Press Hov/Uonceoton Facilities, City of 
Lubbock Parks, Lubbock 

CLIENT City of Lubbock Parks and Recreation Department 

ARCHITECT SLS Partnership-Architects, Engineers, Plan 
ners, Lubbock 

CONTRACTOR ADC, 6 

CONSULTANTS RTR ۱/8/0600, Ine. (structural): Compi- 
ance Services Group, Inc. (MEP) 

PHOTOGRAPHER Seat? Аске, JOT Visual Productions 


پس 


TII 


1 SLS Partnership developed a genenc plan design for 
the City of Lubbock Press Box and Concessions Stands 
The stands will be located in city parks, and plans are 


flexible enough tn accommodate a multitude of 
different adaptations 


2 Materials—including maintenance-free masonry and 
metal roofs—were selected for longevity and durability, 
and mixed with bright colors and lattice awnings. 


3 The buildings are used by the city's Little Leagues, 
and strive to generate a feeling of sports excitement 
and provide user-friendly integration 


4 Each of the three prototypes has space lor 
accessible restrooms, concession areas, and general 
and ballfield storage. 


RESOURCES 

Foundation: R.E. Janes Company; structure: Georgia 
Pacific, Pine Lodge Truss, Inc; wall surfacing: MBCI, 
Inc, Featherlite Corp., Gold Bond Building Products; 
windows: Nissen & Co. Inc.; doors: Republic Deors/ 
Frames; ceiling surfacing: Georgia Pacific; roofing: 
MBCI, Inc.; waterproofing/sealants: Chemprobe 
Technologies; insulation: Owens/Corning; partitions: 
Featherlite Corp.; paint and stain: Sherwin-Williams; 
hardware: Hager Hinge LTD Canada, Corbin-Russwin; 
signage: Andco Industries Corp.; stairs/treads: 
Georgia Pacific; lighting: Moldcast, Kenall 


“Practice Q&A” continued from page 19 


What forces have driven those changes? 

One is familiarity with computers and com- 
puter technology. Young people are exposed 
early to interactive games and the same old 
museum experience of ^walk-and-look" doesn't 
keep them interested. Museum attendance was 
declining without the immersion of the visitor 
in the experience. Another factor is the lack of 
quality time—that is, a large segment of our 
population has less time for leisure and to be 
with their families. They are looking for an ex- 
perience that will be memorable and fulfilling 
and not waste their time, as well as something 
they can't do at home. At home, people have 
computers and computer games, big sereen 
TVs, internet access, sound systems that are 
concert quality. Why leave the comfort of 
your home if you can't improve the total ex- 
perience? The entertainment industry had to 
provide bigger, better thrills, to blast people 
out of their cacoon. 

Museums and educational facilities, as well 
as purely entertainment venues, have to change 
to appeal to the viewer and give them an expe- 
rience they cannot get at home. 


What are the factors influencing the shape 
of today's entertainment projects? 

Entertainment projects as provided in 
amusement and theme parks feed the need for 
the adrenaline rush. . . . The competition 
among the theme parks, together with con- 
stantly evolving technology, drives the need 
to be bigger, better, and exceed the chrill 
from the last attraction. . . . We learned that 
unless there is something new every year, the 
public has the attitude of *been there, done 
that, bought the t-shirt." 


How are contemporary projects different 
from those of ro or 20 years ago? 
Contemporary entertainment projects are 
much more complex now, Planning and design- 
ing such a facility requires more specialized at- 
traction consultants, more documentation, and 
much more coordination by the architect. Con- 
cerns of sound separation, vibration of projec- 
tion equipment, and electrical shielding are 
critical. Design and construction schedules of 
contemporary entertainment projects are also 
faster paced. The goal is to get the attraction 
Open as soon as possible because of revenue 
generation and commercial tie-in, 
“Practice Q&A” continued on page 23 
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VIGNETTE: RECREATION TRENDS 


“Practice ОФА” continued from page 22 


How has technology affected the form of en- 
tertainment architecture? 

"Technology has reached everyone. For ex- 
ample, if you have a high-quality sound system at 
home and in your car, you will not accept a sub- 
standard sound system in a theater where you 
have to buy a ticket. The lowest common denomi- 
nator of technology has heen raised. We demand 
a larger experience in our entertainment venues or 
we won't leave home. Technology is a tool. When 
it is used for enterrainment or education, it can 
add dimension and vitality to immerse the viewer 
in the experience. 


What lessons can educational institutions like 
history and science museums learn from the 
world of entertainment architecture? 

With declining attendance at history and sci- 
ence museums, there is a need by these older, tra- 
ditional museums to compete for the family time 
and dollar. Therefore museums are moving to- 
ward an entertainment approach through partici- 
patory and dynamic exhibits. These exhibits are 
providing education through the emotional expe- 
rience. We now call this combined educational 
and entertainment experience “edu-tainment.” 


How has the role of the architect changed or 
developed as this market area has expanded? 
The role of the architect has changed as he or 
she is called upon to implement a vision. The ar- 
chitect is looked upon as a problem solver to man- 
age all the various consultants, designers, educa- 
tors, and actors to produce with a common goal. 
With this high competition, the business of archi- 
tecture has become an utmost requirement. The 
husiness of exhibit cost, attendance, throughput, 
and revenues become the influencing factors that 
shape and theme the architecture. TA 


RESOURCES 

Foundation: Houston Shell & Concrete; structure: 
Safety Steel, Houston Shell & Concrete, Delta Metal 
Products Inc.; wall surfacing: Dryvit, Vista Wall, Viracon, 
United States Gypsum, Veazey Corp., Decoustics; 
windows: Atlas Architectural Metals, H.G.P. Industries 
of Houston; skylights: Viracon; doors: TX Steel, Krieger 
Steel, Door Pro Systems, Wayne Dalton of Houston; 
ceramic tile, terrazzo, and stone: American Marble 
Mosaic; floor surfacing: Pavestone, Armstrong, 
Interface & Durkan; ceiling surfacing/system: U.S 
Gypsum, Armstrong; partitions: Delta Metal Products, 
USG, National Gypsum Co.; paint and stain: Devoe 
(IC! Paints) 
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Taking Shape 


PROJECT Moody Gardens Discovery Musenm, Galveston 

CLIENT The Moody Foundation 

ARCHITECT Morris Architects, Houston 

CONTRACTOR (Gihane Building Co. 

CONSULTANTS [ater P Moore & Assac. (structural/ 
пир: CHP £ Associates (MEP); Jack Evans & As- 
crates (acoustical); Cermac Peterka, Person Inc. 
(wind engineer); P S. L (materials testing); NASA, 
Jobnsan Space Center (exbibits) 

PHOTOGRAPHER Aker 7 


ı The latest addition to the 242-acre "edu-tainment” 
Moody Gardens complex is the Discovery Museum A 
pink glass pyramid houses the permanent and traveling 
mhibits, IMAX nde-film theaters, gift shop, and 

cession areas, and reflects the forms used in an 

тег phase of the project. 


2 Forts to draw visitors through the complex begin 
with а ribbon-like wave along the lobby ceiling; the 
jave continues along the stairway to the second- 
Посе exhibit area. 


3 Over 40 exhibits, including 30 that are interactive, 
from such resources as NASA, National Geographic, 
nd the Smithsonian Institution are showcased in 
interiors that also allow visitors to look outside to the 
ljacent Gulf of Mexico and existing pyramid. The 
pace is designed to allow frequent changes in 
vxhibition materials, 


4 Ihe museum is located between the existing 
nforest Pyramid and the Aquarium, currently 
ider construction. А steep-framed canopy (to the 
fan the plan) connects the museum to the older 
ture, and provides shelter from the sun. 


Now Pyrolherm Completes The Job 
With New Flying Colors. 


Are you seeing red, gold, mauve, copper, green, 
any color other than gray for masonry wall systems? 
Now the only High Performance CMU ever made 
lakes its unmatched design flexibility further to make 
your vision a reality faster, 

PyroTherm High Performance ColorSensations can 
accommodate your imagination, because there are no 
limits to ils state-of-the-art color technology. Any 
block can be customized lo exact specifications using 
ColorSensations, a pigment that locks in superior color 
uniformity, durability and chemical resistance for the 
life of Ihe wall. 

As lar as quality, productivity and safety measures, 
100% PyroTherm High Performance Concrete 
Masonry Units (HPCMUs) are unparalleled compared 
to standard CMU blocks or tilt-wall systems. And 
about half the weight, yet all the strength of heavier 
unils. The jobs get done more quickly. And your clients 
reap the benefits of energy cost savings, enhanced tire 
resistance ап superior noise abatement sooner. 

When vou specify PyroTherm High Performance 
ColorSensations, you'll see its true colors right from 
the start. (Of course, standard gray units will always 


remain available.) 


YOO 


A TXI Product Group 


For additional literature and guide specifications call the PyroTherm Hotline at 888-745-7559 or FAX 281-277-1475. See us in Sweet's or visit our website څل‎ ۲٧ 
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Of Place 


WHAT MAKES A BUILDING OF ITS PLACE? Without resorting to the typical and familiar ex- 
planation of the regional vernacular that can sometimes favor assumption and style, the 
projects shown on the following pages offer a meaningful response to building in a spe- 


cific place, culture, and environment. These projects respond to universal concerns of 


space, light, materials, and connection to context as well as to other issues associated 
with the regional vernacular, but not with predictable or superficial results. Steven Holl, 
in his book Anchoring, provides an articulate explanation of the implications of this kind 
of connection between building and site: 


The site of a building is more than a mere ingredient in its conception. It is its 
physical and metaphysical foundation. The resolution of the functional aspects 
of site and building, the vistas, sun angles, circulation, and access, are the 
“physics” that demand the “metaphysics” of architecture. Through a link, an 
extended motive, a building is more than something merely fashioned for the 
site. Building transcends physical and functional requirements by fusing with 
a place, by gathering the m saning of a situation. Architecture does not so 
much intrude on a landscape as it serves to explain it. 


The projects presented here represent a range of explanations of the landscape. 
Unselfconscious in appearance, the Tonnesen House by Kevin Alter and David Heymann 
provides a mechanism that allows the client to embrace the particular qualities of this site. 
The bouse continuously suggests a variety of ways to live in and on the site tbroughout the 
change of seasons and over time. The Wilson House by Carlos Jimenez represents a literal 
unfolding and opening up of the building onto the site. The harsh south Texas landscape as 
explained by Jimenez is one that is known by its sensory and sensual qualities. Max Levy and 
Kevin Sloan, in their story about a new community planned for the plains north of Dallas, 
advocate an architecture that would provide a new way of seeing the prairie landscape that 
sprawls across the northern third of the state. 

The complex urban context of the International Center by Lake/Flato Architects and the 
suburban bustle surrounding the Oblate Renewal Center by Sprinkle Robey Architects sug- 
gest the need for a different kind of architectural explication. In responding to the enormous 
number of subtle and complex forces on its downtown site, the International Center be- 
comes the focus for a distinct way of connecting with the River Walk and its surroundings. 
The architecture at the Renewal Center, on the other hand, alludes to а connection with its 
mission past by working mostly to define the spaces it encloses. 

Style cannot provide the means to genuinely respond to place. Instead, such a response 
looks at a given style suspiciously, longing instead for the essence beneath. This truer عم‎ 
sponse resists the copying of the past in the name of the vernacular and similarly resists na- 
ive contexrualism. The projects included in this issue provide a sincere testing of these kinds 
of assumptions. Honest, direct, and unpretentious, each celebrates the potential for inven- 
tiveness on a particular site and is thereby truly of its time, of its place. Elizabeth Danze 


Elizabeth Danze is a principal in Danze + Blood Architects of Austin; she is the Contributing 
Architect for this issue (see page s). 
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The aspects of things that are most im- 
portant to us are hidden because of 
their simplicity and familiarity. 


Ludwig Wittgenstein 
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3 The 96-foot-long porch 
connects and shades the 
buildings and spaces behind. 


4 series of sections looking 
west and moving from the 


juniper forest to the cliff edge 
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FIRST FLOOR PLAN 
I СА Ё 


3 EEN 

4 LARGE PORCH 
5 LIVING ROOM 
6 KITCHEN 

7 BEDROOM 
B COURTYARD 


— 


١ view west from the living 
room toward the пуег 


2 looking through the 
courtyatd toward the screened 
porch and library tower 


Inside Out 


by Kevin Alter and David Heymann 


Iur Hitt COUNTRY WEST OF Austin was once the poorest region in Texas, the 
last to be electrified. Today it is booming. A landscape once just able to sustain 
а modest farming and ranching economy, it is in many places becoming a con- 
tinuous suburb at immense scale, with immodest new homes and starter com- 
munities erupting overnight. Economic and social realities aside, the basic im- 
petus to dwell in these hills is clear. An everpresent sun is tempered by breezes, 
and offset by shallow clear rivers that flow over limestone beds shaded by mas- 
sive bald cypress and pecan. Live oak mottes and wildflowering fields line the 
valleys between dry ridges studded with stands of juniper and cedar. More tem- 
perate than the Gulf Coast—almost Mediterranean—the Hill Country can 
nonetheless be exceptionally severe, with searing heat, sudden freezes and flash 
floods that make the valleys risky to inhabit. These factors, combined with the in- 
herent poverty of the region, have generated a vernacular architecture long on 
common sense and devoid of pretense. Oftentimes, to dwell here means simply 
catching both a bit of shade and breeze, or alternatively, a pocket of sun. 

l'or better or worse, the Hill Country draws out a passionate nostalgia from 
lexans that is the single greatest formgiver to the wave of construction currently 
remaking this landscape. It would seem that every new house seeks to remind its 
inhabitants of humble roots and country stock and to recover an innocence lost. “I 
remember when" says the latest construction wistfully, its foundation still curing. 

I'he past may be one thing, but a 5,000- to 8,o00-square-foot, climate-con- 
(rolled, limestone-slathered starter mansion for Range Roving ex-urbanites is 
omething else all together. Beneath a veneer of sensibility lies the murky con- 
“quence of technology-based comfort, divorced from the landscapes possibili- 
пез and pleasures. How long will the very qualities that inspire our passion for 
the Hill Country stand up to this sort of bludgeoning remembrance? 

Our house for the Tonnesen family also seeks to respect its parent land- 
scape. Unlike its neighbors, it seeks to remain true—and respond directly—to 
certain over-arching factors: the specific qualities of the site as a location for 
dwelling and construction, the vagaries of the program as a source for mean- 
ingful inhabitation, and the means and consequences of modest construction 
ind local technology. The common-sensible triangulation of these three fac- 
tors arguably constitutes the basis of an active vernacular landscape, one ca- 
pable of generating buildings that are not quite like anything seen before, yet 
lamiliar nonetheless. Familiarity is here predicated on recognizing the means 
rather than the ends of a vernacular. And architectural form arises as a response 
to à set of circumstances rather than from the desire for a preconceived image. 
Our goal is to keep the landscape alive. Isn't that the primary program of the 
new Hill Country: to live ¿z this particular and desired landscape? 

I'he house is designed for a couple—a doctor and a psychologist—who seek 
۱١ gradually retire to the Hill Country. A weekend house, it will become their 
primary residence in a few years. The clients' three children are grown, but the 
family is close and social, and share a common love for an active outdoor life. 


| heir property along the Pedernales reconstitutes, in section, the basic order of 


the larger landscape, and the house makes habitable and intensifies this sectional 
order, A dense juniper forest thins to a stunted live oak grove that is bookended by 
two mature cedars. The grove gives way to a strip of harshly exposed land sloping 


‘Two unprepossessing buildings sidle up to the 
porch through gaps in the oak grove. Initially un- 
derstood as twins, each has developed in accord 
with site and program. The north twin holds the 
enclosed portions of the house (living and dining 
room, kitchen, study, bedroom, baths, storage). 
The south twin holds a sequence of porous pro- 
grams (garage, breezeway, and screen porch, with a 
library/second bedroom above) that control the 
microclimate of the courtyard between. Beginning 
at grade level, the floor remains constant as the 
ground drops away. Both buildings are slab-on- 
grade until they leave the grove, which gives way to 
a suspended floor (coinciding with a large public 
room in each building) and then to the large porch 
hovering above the ground. 

The two buildings develop a sequence of rela- 
tionships in cross section as you move into the site. 
The north twin angles to avoid a stand of oaks (and 
flares to the west to offer a view of the rivers bend 
from the master bedroom); in so doing, it intro- 
duces the courtyard. The bulldog window on this 
wall—from the master bed, you can see anyone 


steeply—it cannot support topsoil—to a cliff's edge. 
Below the cliff are lush riparian woods in the 
unbuildable flood plain of the river. Sited at a bend in 
the river, extraordinary views are afforded to the bru- 
tal west. The prevailing south-southeast breeze accel- 
erates along the cliff edge, between the trees, and 
along the strip of exposed ground. 

‘The clients have frequently camped in the woods 
below and the mottes above the cliff. Their basic love 
of the site is inhabitational rather than proprietary, 
and the house seeks to capitalize on the possibilities it 
offers. A large porch—it is 96 feet long and 16 feet 
wide—hovers over the exposed sloping ground above 
the cliff. It extends the shade and the ground level of 
the oak grove out into the breezes, affording views of 
the river and woods, linking these two habitable land- 
scapes. The large porch is the great room of the 
house. Some portion of it is almost always in shade 
or sun, and it always draws a breeze. It is at once 
ludicrous, but also ludicrously common-sensible, 
like a cap with an enormous brim: Its habitability 
allowed for substantial reductions in the enclosed 
programs of the house. 


PROJECT Jonnesen House, West 
of Austin 

CLIENT Edie and Alan 
Tonnesen 

ARCHITECT Kevin Aiter and 
David Heymann Architects, 
Austin 

CONTRACTOR Greg Kahn 
CONSULTANTS Jerry Garcia, 
PE. (structural) 
PHOTOGRAPHER Kevin Ilter, 
David Heymann, and Brian 
Lemond 


RESOURCES 

Windows: Kolbe & Kolbe; 
00015: Wenco; paint and 
stain: Flood; hardware: 
Schlage; appliances: 
General Electric; plumbing 
littings: Grohe; flush valves: 
Kohler, heating system: 
Itane; pre-wire smart 
system: Mesa Home 
Sytems 
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t looking along the deck 
toward living room; the deck 
will eventually have a bench 
rail, a large table, and a 
movable solar curtain at its 
southem end 


2 The enclosed portions of 
the house are ordered by 
framing that allows the 
placement of either fixed glass 
or commercially available 
operable windows. 


3 Interior spaces of the north 
section of the house are filled 
with sunlight bouncing in from 
the tower that serves as both 
heat chimney and light 
monitor. 


4 à panoramic view of the 
house from the road side 
shows the relationship of the 
iwo buildings and courtyard; 
the bulldog window can be 
seen at lar nght 


5 sectional elevation, moving 
from the juniper forest at left 
to the cliffs edge just beyond 
the house and down to the 
river below 
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sen a strategy of bringing everything up to a com- 
mon level of incompletion. Straightforward con- 
struction techniques and local trades are capitalized 
on for the possibilities they hold (the welded steel 
deck structure, for example, comes from the call for 
unselfconscious pier construction in the surround- 
ing lakes), and the house is understood as the be- 
ginning of a compound that will be finished out in 
the coming years and eventually include significant 
landscaping, a pool, and a boat dock. 

Here a variety of social occasions are played out 
in several kinds of shade, breeze, and prospect. 
Whether enjoying the shade and accelerated wind 
of the breezeway, taking an afternoon nap in the 
screen porch, sitting at the edge of the large porch 
with a cocktail against the dying light of the sunset, 
or later in the year, warming oneself in the winter 
sun at the other end of the porch, the buildings enable 
the clients to embrace their property in ways that are 
immediate and entirely tangible. TA 


Kevin Alter is am assistant professor of architecture and as- 
sociate director of the Center for American Architecture 
and Design at tbe Unrversity of Texas at Austin; David 
Heymann is an associate professor and associate dean for 
undergraduate programs at the UT School of Architecture. 


coming up the drive—is the one figured element of 
the house: Set against the blank end of the north 
iwin, it guards the property. 

Where the garage opens a work bench to the 
ourtyard, the north twin throws up a monitor to 
catch light and breeze coming through a gap in the 
trees. A heat chimney for the master bedroom, in 
section it bounces light back into the bath and 
dressing closet. Beyond the garage the south twin 
opens а breezeway that telescopes to a magnificent 
mature cedar; the same slot of space, across the 
courtyard, becomes the entry to the north twin. 

I'he immediately succeeding sectional slot— 
through the screen porch and living room—also 
opens to a mature cedar, framed by the windowed 
north wall of the living room. The public rooms 
open onto, and are connected by, the large porch. 
M its western edge you are left, startlingly, floating 
above the ground and in the everpresent breeze. 

lhe sequential ordering of the site and house is 
continued in the successive lines of cliff, forest, river, 
and horizon. This series of sections—it begins with 
the cedar forest—binds the house and landscape. But 
the house also offers a counteractive stability in the 
courtyard, which captures a small stand of oaks (no 
trees were cut down for the house). The courtyard is 
not really centralized. Rather, at its edges it introduces 
and suggests the variety of peripheral spaces (these 
include, in addition to a breezeway and a large porch, 
a kitchen deck and garden, and a library porch where 
you can witness the moonrise), each offering its own 
type of inhabitable shade. 

\rising out of the difference between strong de- 
ires and a very modest budget, the client has cho- 


Detailed Connection 


by Greg S. Papay and Ted Flato, FAIA 


WE FIND THAT THE BEAUTY OF ARCHITECTURE emerges when a structural edi- 
fice melds with its place. Place is an elusive combination of qualities vis- 
ceral and ephemeral. Successful architecture does not sit isolated within its 
place: It engages its surroundings to reveal the place's essence. In a rural 
context this translates into a more profound experience of the land, sky, cli- 
mate, and vistas, and an understanding of a landscape created by something 
other than man. When we are allowed to build in this kind of environment 
there is a simple majesty our architecture should honor. 

In an urban setting we build in a place defined physically by our prede- 
cessors' wonderful, awful, and mundane efforts, and ethereally by a city's 
spirit, culture, and character. Yet our aspirations remain the same: to create 
architecture that melds with the best of the physical and reveals the ethe- 
real. Downtown San Antonio is a place with place—a richly textured urban 
architectural fabric and culture unmatched by any other Texas city. 

The International Center in downtown San Antonio was a project that in- 
volved a complete renovation and rethinking of the city's old main library and 
the urban space that surrounded it. For the International Center to fit within 
and contribute to downtown San Antonio we needed to transform a bland, 
miscast shell into а building of congruence and distinction. For congruence we 
looked to honor the scale, proportion, and rhythm of its handsome neigh- 
bors—the formal order of the adjoining 1920s office buildings and the eclectic, 
industrial, back-alley character of the River Walk buildings. For distinction, we 
looked to create a family of details that defined the building’s character and in 
turn allowed the building to reveal some of the character of its place. 

The process of developing details is basically the same no matter what 
the scale of the project, always beginning with the end in mind. What are 
we asking this material or combination of materials to do: reinforce a larger 
building order, signify something, create a distinct physical environment, 
solve a technical problem? Typically, the answer is many or all of these 
things. Additionally, material choices, renderings, methods of joinery, and 
other such decisions are driven by context—location, scale, adjoining mate- 
rials, forms. The three canopies at the International Center provide an ef- 
fective example of this: Though of a family, they are detailed distinctly rela- 
tive to context. The north canopy, adjacent to a heavily trafficked bus route, 
is detailed in a utilitarian manner since it solely gives shade to bus passen- 
gers and pedestrians. At the main entry, the east canopy is canted, extended, 
and lighted to signify the primary path into the building. The west canopy 
projects the furthest, providing shelter from the west sun, and is the most 
intricately detailed as the connection to the city’s civic center and thus the 
VIP entry for city dignitaries and their visitors. 

The development of these types of details is heavily influenced by our 
interaction with local craftspeople and members of the building trades. San 
Antonio is blessed with a rich tradition of building craft descended from 
Mexican and European sensibilities and Texas ranching practicality. These 
sensibilities, though rooted in the past, are not all nostalgic: They combine 
knowledge of traditional methods of building with a frontier attitude that 
pursues the ways current manufacturing and construction technology can 
create new modes of expression. " 
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3 The southeast corner of 
the building houses the 
International conference 
center under a vaulted rool. 


4 international conlerence 
center interior 


2 


١ looking ир at the 
International Center from 
the River Walk 


2 New windows echo the 
classical formality of the 


adjacent Bank One building 
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PROJECT International Center, 
San Antonio 
CLIENT City of San Antonio 
ARCHITECT 106 
Irchitects, San Antonio 
(David Lake, PALA, Ted Flato, 
FATA, principals; Greg S 
Papay, project architect) 
CONSULTING DESIGN 
ARCHITECT Danze + Blood 
Irehitects, Austin 
ARCHITECT, INTERIORS Burton 
Rose Gonzales, San Antonio 
(Mary Burton, Grace Rose) 
CONTRACTOR Stoddard 
Construction Co 
CONSULTANTS Juster 
Quintanilla & Associates 
(structural); HMG & 
Issociates (mechanical, 
electrical. plumbing); G.G.C. 
Engineers (ivil); The Sage 
Group, Inc. (landscape 
production); Everett Fly 
(consulting landscape design); 
Irchillume Ligbting Design, 
Inc. (lighting); George 
Cisneros (video wall artist) 
PHOTOGRAPHER Yvette 
McClelland and Leigh 
VleLeod, unless noted 
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Frank, frequent interaction with these local 
irtisans expand our ability to detail better rela- 
tionships, both between parts of the building and 
between the building and its surroundings. 
When a detail is drawn and, more importantly, 
constructed, the influence of the craftsperson is 
ilways visibly present. The craftspeople with 
whom we work have had the direct effect of mak- 
ing our constructed details more appropriate to 
the locally available craft; this sense of appropri- 
ateness is one thing that can make the work par- 
ticular to its place. 

though the International Center represented 
omething of a departure for us in terms of scale 
ind site, the transition was simplified because our 
work is not about creating a specific "style," but 
ibout responding to a particular place and making 
it work with the environment, about always trying 
to make the building and land work as a team. 

When we are working in the landscape (ranch 
houses, arboretums, even larger-scaled campus 
projects) the buildings have a distinctly familiar 
egional feeling because they are based on a re- 
sponse to the sun, wind, local craft, and land. In 
an urban context, the International Center being 
| perfect example, the solution is naturally more 

ibtle. However, the overall approach is much 
the same. We looked at the existing building, the 
land, the River Walk on two sides, and some of 
San Antonio's finest buildings all around it, and 
tried to pull the two together. Like a ranch 


house, we tied the building to the land and 
blurred the line between River Walk, street, and 
the interior. 

The result is two buildings—an open *river- 
walk" structure and a contrasting solid brick 
"street" building—with the River Walk wrapping 
around on three sides and the original street grid 
flowing between the two structures. The main 
room, the international conference center, com- 
pletes the indoor/outdoor experience by func- 
tioning like a huge outdoor room for admiring 
one of San Antonio's most beautiful areas. TA 


Greg S. Papay was tbe project arcbitect for Lake/ 
Flato Architects of San Antonio on the International 
Center; Ted Flato, FALA, is a principal of Lake/Flato 
Architects. 


RESOURCES 

Wall surfacing: TEIFS Wall Systems; windows: Vista Wall; 
doors: Vista Wall, Oshkosh Architectural Door Co.; ceiling 
surfacing/system: Armstrong; roofing: Firestone Building 
Products Co.; hardware: Hager, Schlage, Dorma, Monarch; 
security/detection/fire: Cerberus Pyrotronics; elevators: 
Dover Elevator Co.; lighting: Strand Lighting, Halo, Bega, 
Kurt Versen, Metalux; plumbing: Eljer, Delaney Flush Valves, 
Bradley Corp., Elkay; heating system: Trane; air-condition- 
ing system: Trane, Liebert; carpets/rugs: Prince Street 
Technologies Ltd.; blinds: Castec Window Shade, Inc. 


5 


1 The building's west canopy, 
with its illuminated copper 
panels, is the most intricately 
detailed of the building's three 
main covered entries. 


2 Anangled lighting 
armature in the conference 
center is composed of 
sandblasted alurninurn 
beams and purlins infilled by 
panels of copper screen. 


3 A 60-foot-tall atrium 
introduces natural light into 
the building's core and 
reduces the perceived depth 
of the floor plate. 


4 On the River Walk side, bal- 
conies and glazed openings 
provide a connection to the 
pedestnan zone below. 


The existing building was‏ د 
an opaque brick box.‏ 
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EXHIBIT, A? 


Talking in Place 


\N ARCHITECTURE OF PLACE is an architecture of 
conversation, of listening and response. A bon mot is 
welcome, but the greater part of the architect’s role 
is to keep the discussion flowing. The architects of 
San Antonio International Center produced a bon 
mot in the third-floor conference room, with its 
graceful vault roof and its dramatically cantilevered 
balcony shading artist George Cisneros’ kinetic 
video wall. In most respects, however, the project 
participates in the urban conversation by releasing 
potentialities already there. 

Che International Center was built on the skeleton 
of a former library. The site is bounded by two streets 
(51. Mary's and Market), the River Walk, and a 
modern flood diversion channel. The easternmost 
block of Dolorosa Street, the southern boundary of 
Main Plaza, had been blocked by the library, which 
terminated the street with a loading dock. The 
short block of Dolorosa between the library and 
Main Plaza, the address of San Fernando Cathe- 
ral. became a back alley. The River Walk came to 
1 dead end and had minimal landscaping at this وا‎ 
cation. The redesign sought to heal these wounds. 

Jong St. Mary's, a landscaped ramp now links 
Marker Street to the River Walk. A pedestrian bridge 
over the ramp links the International Center's en- 
trance to St. Mary, and an arcade cut into the facade 
links the entry to Market. All these linkages commu- 
nicate visually with one another, providing a variety of 

werlooks from which to see human movement. 

Fhe building was reconceived as two masses di- 
vided by an "avenida," a central corridor, on axis with 
Dolorosa Street. The idea was to visually recall the 
lost block of Dolorosa. Alas, the “avenida,” is much 
narrower than che street, and tenant finish-out 

topped upper-story views through the building, con- 
trary to the wishes of interior architects Burton Rose 
Gonzales. Dolorosa now ends attractively at а second- 
ary entrance, but the visual continuation of the street 
was compromised. North of the "avenida," portions 
nl the original brick skin were removed to create 
quartets of large windows; the new fenestration ech- 
oes the classical formality of the adjacent Bank One 
Innlding. To the south, including the river facade, 
brick was removed, the frame stuccoed, and openings 
шахей behind inset balconies, recalling the undressed 
look of the rivers traditional neighbors, the rear ends 
of buildings that fronted the street. Mike Greenberg 


Wike Greenberg is senior critic for the San Antonio Ex- 
jwess-News and author of The Poetics of Cities. 


Unforeseen Vistas 


by Carlos Jimenez 


IN THINKING ABOUT THE BUILDING OF PLACE, whether this might be within a 
specific region of Texas or anywhere in the world, the idea of architecture 
at its purest springs forth: architecture understood as that singular percep- 
tion and edification of place already charged with universal intimations. 
This architecture implies an attitude towards building with what is there, 
what one finds in or near the site, and within the site's impending circum- 
stances. This fundamental awareness might at times manifest itself through 
predilection for a particular material, through the endurance of orientation, 
or through the inexhaustible memory of a detail. 

These thoughts come to mind as I recall my first encounter with the site, 
or rather the multiple sites, considered for the construction of the Wilson 
House. My initial response to the desolate splendor of this harsh yet beau- 
tiful landscape was one of uneasiness, magnified hy the difficulty of search- 
ing for a suitable location for placing the 4,000-square-foot house. A small 
helicopter was rented to facilitate the pursuit across the vast and flat wilder- 
ness. Аз one site was considered, we would descend, walk around, inspect 
the views, consider access, include or dismiss it as a possibility, then up we 
would go again. After some time of repeating this procedure, we revisited 
one of the sites seen early on, and through a more careful inspection, ar- 
rived at the conclusion that this was the most ideal location. 

Surrounded by a horizon of wild mesquites and oaks sprinkled with na- 
tive cacti, the site offered commanding views and refreshing breezes from 
the south. Its proximity to a group of large oak trees to the west anticipated 
shading from the implacable afternoon sun. The site's only:drawback was 


PROJECT Wilson House, Brooks County 

CLIENT Wallace and Isabel B. Wilson 

DESIGNER Carlos Jimenez Studio, Houston (Carlos Jimenez, project 
designer; Jobn H. Bowley, project architect; Robert Fowler, Eric 
Batte, Alexander Carroll, project team) 

CONTRACTOR Cantu/Coshy Construction Company, Falfurrias 
CONSULTANTS Structural Consulting Company, Inc., Houston 


(structural) 


PHOTOGRAPHER Hester + Hardaway Photographers 


provides expansive views of 
surrounding ranchland. 


4 As the plan evolved, the 
house opened up to its 
surroundings; at left, a 
breezeway leads into the 
central courtyard space and, 
at right, a two-level screened 
porch projects from the north 
facade. 


1 An early conceptual sketch 
shows the enclosed courtyard 
plan 


2 The Wilson House sits on a 
slight rise in the midst of a sea 


of mesquile and oak trees. 


y The balcony on the south 
side of the library tower 
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its top soil—an unstable and sandy layer—that | 
was eventually stabilized by compacting a large 
bed of caliche (a local hard yet malleable soil ех- 
tracted from a well near the property) over the 
entire building area. 

The initial design began as a semi-enclosed 
courtyard structure, a U-shaped layout consisting 
of three separate one-story wings joined by a con- 
tinuous roof and a connecting porch. The layout 
stressed the need to protect the private and public 
activities of what is primarily a retreat for a Hous- 
ton family and its guests. This strong desire for 
protection emanated from the house's: vulnerable 
exposure to extreme weather and the vigilant popu- 
lation of scorpions, rattlesnakes, and coyotes that 
live within close proximity of the house grounds. 
lhe principal materials selected (concrete block, 
stucco, galvanized steel, and cedar and mesquite 
woods) underscore the need for durable and resis- 
tant materials, one of the indispensable strategies 
lor surviving the inclement environment. 

\з the design developed and I was able to 
spend more time at the site, unforeseen vistas 
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and opportunities were revealed, while my һе- 
ginning apprehensions toward the inclement en- 
vironment eased their strong hold. During a pro- 
cess of four months these realizations were inte- 
grated into the design and the house began to 
open up its fortification-like enclosure to em- 
brace the landscape. A library tower with north 
and south porches was added to provide opportuni- 
ties for panoramic views. А low camouflaged fence, 
one third of its mesh in the ground, was planted all 
around the immediate vicinity of the house (to keep 
the more aggressive animals away) without imped- 
ing any view from the interior spaces. 

Soon after the house was finished, the Wilsons 
gave a wonderful party animated by a local band 
for all the construction workers and their fami- 
lies. Later that evening, I lingered in the library's 
south porch to witness an unfolding storm. The 
mesquite trees would take on iridescent silhouettes 
each time lightning split the turbulent sky. Soon af- 
ter this phenomenon, the metal roof on either side 
of the porch would turn into a tight silver net held 
by the upper branches of the taller trees as the 
ground below would disappear into the thick night. 
I suddenly recalled the happy music of the evening 
and felt privileged to experience another of the 
many architectures that the house would inscribe, 
each time anew, with the passing of time. TA 


Carlos Jimenez is the principal of Carlos Jimenez 
Studio of Houston. 
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1 looking through the 
breezeway on the west lacade sections 
toward the intenor courtyard 


3 south elevation and cross 


space 4 The two arms of the house 
now open the courtyard to 


SECOND FLOOR 


ч 


FLOOR PLAN 


1 LIVING 
2 DINING 
3 OPEN PORCH 


4 SCREENED PORCH 


5 MAIN BEDROOM 
6 GUEST BEDROOM 
7 LIBRARY TOWER 


г 
l 


include the landscape. 


s The spareness of the 
exteriors IS carried over in the 
light-filled interiors. 


2 Tough matenals like 
concrete block, stucco, and 
galvanized steel were chosen 
for their resistance to the 
harsh conditions 


RESOURCES 

Wood frame: Boise Cascade; concrete block and limestone 
split block: Featherlite; exterior/standing-seam metal roof: 
Berridge Co.; stucco: Portland Cement Products; gypsum board: 
Агпепсап Gypsum; windows: Kawneer; doors: Lonestar Door 
Co.; composition tile: Кепше; ceramic tile: Walker Zanger; 
waterproofing/sealants: Dow Coming; paint/stain: Pratt & 
Lambert, Sherwin Williams; hardware: Schlage; kitchen and 
laundry equipment: Sub Zero, KitchenAid, Dacon, Maytag; 
incandescent lighting: Lightolier; exterior floadlights: Hubbell; 
ceiling fans: Hunter; plumbing: American Standard, Chicago 
Faucets, Speakman; central air and heat: Lennox 
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Opening Up 


The Witson House is located in Brooks County on 
a privately owned ranch comprising a few hundred 
acres. The Isabella Ranch is about a 45-minute 
drive from Falfurrias, the nearest town. The house 
is used primarily for weekend getaways and hunt- 
ing excursions (quail and wild turkey are the princi- 
pal game). The clients are a Houston couple whose 
passion is to entertain family and friends amid the 
natural splendor of their ranch grounds. 

The enclosed portion of the house is 4,000 


square feet, with an additional 1,600 square feet of 


open and screened porches. The program consists 
of three individual wings, separate from one an- 
other and linked by a linear porch overlooking a 
fan-shaped courtyard. The southwest and southeast 
wings contain guest bedrooms; the southwest wing 
وکا‎ houses a laundry area and storage closets. The 
central section is occupied by an ample living area 
on one side and a dining and kitchen area on the 
other side. A library tower occupies the central 
расе of this section, giving the house its only two- 
tory space, a singular vantage point from which to 
take in all possible views of the wild surroundings. 

Designed to take advantage of the south breezes, 
the house opens up towards this orientation, which 
also provides some of the most compelling vistas 
icross the endless rolling flatness. 


Place Apart 


by Davis Sprinkle 


EACH OF US ATTEMPTS IN OUR BUILDINGS to create a microcosm of the world. In 
doing so, we mix language, modify history, and create new realities. More often 
than not our building's success lies not in its structural bravado or its clever 
parti, but instead in its resonance in our collective understanding of space and 
time. With the Oblate Renewal Center, the question for us was: How do you 
express in architecture the Oblate Father's mission of helping the poor w hile at 
the same time attempting to lift our spirits? 

The renewal center is nestled amongst trees planted by the Oblates on their 
41-acre campus in San Antonio some 75 years ago. Live oaks, pecans, mes- 
quite, and mountain laurel make the campus an oasis from the surrounding ur- 
ban context. What was called for here was an architecture that possesses a cer- 
tain anonymity in terms of a dialogue with its place. Signature architecture and 
attempts to be modern in a setting like this would only distract. For this project 
we were looking to create a place that is /٢ but not of this world—connected to 
its surroundings at an intuitive level, that is, but not necessarily an explicit one. 

Living and working in San Antonio, we are constantly reminded of and 
drawn back to the Spanish missions that dot the San Antonio River as it winds 
south of our city, The Oblates’ history as missionaries among the Hispanic 
peoples of South Texas also influenced our decision to use those indigenous 
mission forms as a starting point for the design. In various ways, the renewal 
center suggests a connection to aspects of this architecture: the warm-colored 
stucco surfaces against the harsh south Texas sun, massing that alludes to a sim- 
pler program and plan, and outdoor spaces carved around massive trees and ex- 
isting topographic features. 

The site was the southwestern quadrant of the Oblates’ campus that, when first 
established in the 1920s, was far north of the outer limits of civilization but is now 
thoroughly surrounded by the noise and bustle of a well-established suburban 
community inside Loop 410. The users of the renewal center are for the most part 
lay persons who come for various kinds of retreats and stay for a period of three to 
six days. The centers primary retreat is for couples who are engaged to be married. 
Issues such as intimacy, trust, and the power of love were discussed by the Fathers 


1 


RESOURCES 

Suspended-slab foundation: L&M Steel; pre-fabricated roof 
trusses: TimberTech; windows: Pella Corp.; stucco: Arahed 
Lathing Corp.; ceramic tile: American Olean; gypsum wallboard: 
Gold Bond Building Products; doors: Pella Products, Weyerhauser, 
Simpson Door Co., Southwood, Ceco Door Products; stained 
concrete: L.M. Scofield; cement tile: Mission Tile; acoustic panel 
ceiling systern: Armstrong Contract Interiors; built-up asphalt 
roof: Schuller Roofing Systems; waterproofing/sealants: 


Sonneborn-Chemflex, Inc.; insulation: Owens Corning & Monville; 
paint/stain: ICI Paint (Devoe & Raynolds, Inc); weatherstripping: 


МОР; security/detection (conference/dining): Cerberus 
Pyrotronics; lighting: Kurt Versen, SPI, Metalux Peerless; exit 
signs: Cooper Lighting; plumbing: Universal Rundle, American 
Standard; toilet stalls: Ampco Products, Inc.; air-conditioning 
system: Сатег; environmental control systems: Landis & Gyr 
Powers, Inc.; carpets/rugs: Prince Street, Masland; custom 
millwork: The Hoffman Company; black-out shade: Mecho 
Shade Systems, Inc. 
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FLOOR PLAN i [4 

1 CONFERENCE ч 
DININC ? 

2 OVERNIGHT STAY ^N 

5 CHAPEL 

4 PRIEST RESIDENCE uM". 

5 PLAZA 

6 GROTTO CHAPEL 

7 MEMORIAL 
CHAPEL 


PROJECT Oblate Renewal Center, San Antonio 

CLIENT Missionary Oblates of Mary Immaculate of Texas 
ARCHITECT Sprinkle Robey Architects, San Antonio (Davis Sprinkle, 
Tham Robey. principals; Chris Schultz, project architect; Dwayne 
Bohuslav, Amy McClelland, Steve Smisek, project team) 
CONTRACTOR Guido Brothers Construction Co 

CONSULTANTS Simpson Group (civi and structural); Hobza Wallis 
Group (mechanical, electrical, plumbing); Morris Dudley ۲ 
architect) 

PHOTOGRAPHER lars Hundere, unies: noted 


Texas Architect 7/8 1998 


belore we began design. When the concept of the 
nngs of intimacy” was mentioned as a teaching tool 
lor the engagement retreat, it struck a chord in us. 
I he plan of the renewal center expresses this concept 

ith its ѕетісігсшаг configuration that focuses on the 
St, Joseph's Chapel. Five residential buildings with 
delicate ornaments of iron balconies and perforated 
metal light fixtures present identical faces to the clois- 
tered garden, The gently curving colonnade encour- 
iges contemplative strolls through the rhythmic alter- 
۱110115 between the lighter shade and cooling breezes 


of the open arcades and the deep shade and stillness of 


the residential building porches. At the top of the site, 
the colonnade terminates at the conference/dining 
center, which in turn opens out to a large plaza. 

For us, this project was an exercise in re- 
straint. When we visit the renewal center and see 
people walking the grounds in silence, we are re- 
minded that our primary purpose is not just to cre- 
ite buildings but to create an architecture that is 
connected ta its larger place, while at the same 
time making a place of its own. TA 


Davis Sprinkle is a principal of Sprinkle Robey Archi- 
tects of San Antonia. 
١ Materials and forms suggest connects the buildings 
nnection to San Antonio's 
Histone missions. 3 The renewal center 
encloses a peaceful garden 


1 ^ sweeping colonnade space. 


Plain Presence 


by Kevin Sloan and Max Levy 


ONE THIRD OF TExAs is overswept by the southern Great Plains. 
Yet, despite this giant presence, we have edited the plains from 
our consciousness and have ignored them in architectural terms. 
Viewed objectively, when unmolested by human clumsiness, the 
plains can be compelling]y beautiful. [n the r8sos Frederick Law 
Olmsted pronounced the Texas plains among the most beautiful 
landscapes he had ever seen. Reassured by today's lifelines of 
transportation and communication, our imaginations might at 
last consider the pleasures of the plains. But at this late hour of 
the 20th century, a planning pattern that can truly appreciate and 
perpetuate the splendors of the plains still eludes us. We hope 
that a project recently undertaken north of Dallas/Fort Worth 
may offer some answers. Big Sky, Texas, is a new community de- 
signed to preserve and actually enjoy its prairie setting. 


Planning 

Prior TO THE 20TH CENTURY, the plains were settled with town- 
planning strategies that created a working sense of civitas and 
made distinctions between city and prairie legible. Since World 
War II, the suburban model of “sprawl” or “growth” has taken 
over, failing to produce city, country, or community in the end. 
When we started considering Big Sky, we posed this question to 
ourselves: What would a planning pattern look like that would 
allow one to inhabit the prairie without eradicating the very 
qualities that arouse one's desire to be there? 

When the settlers crossed the plains, many wrote in their jour- 
nals that they were “out of sight of land," so compelling was the ex- 
perience of the land-ocean they were crossing. In many ways, the 
1,000 contiguous acres of Big Sky is a small inland ocean of prairie 
situated at the crown of a large topographic rise. The views are 
dramatically emotive, reminiscent of the settlers' experience. 

Rather than the standard approach of making “ranchettes” or 
"subdivisions" and thus consuming the prairie, we have proposed 
an alternative strategy. Drawing from the orthogonal county 
road system, a simple and uncelebrated infrastructure of gravel 
roads has been laid out to surround a 680-acre prairie preserve. 
This area will be unbuilt upon for perpetuity, with portions being 
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own gravity, and the plains seem more lightly touched. 

Form. Out here, complicated building forms seem awkwardly 
self-conscious, and the sweep of one's gaze gets tangled up on 
them. Simple forms rhyme with this simple landscape, and in so 
doing they visibly honor the land's graceful passage. 

Position. Patterns of tillage run parallel to fence lines, and build- 
ings tending this enterprise always follow suit, loosely composing 
themselves at right angles. Though far-flung, these buildings in or- 
thogonal unison seem to tame the prairie's limitlessness, an effect 
that is satisfying even from the jetliner window at 20,000 feet. Man- 
made angles impelled by natural landscape features harmonize with 
this pattern, but an arbitrary angle quickly strikes a sour note. 

Plan. Agrarian buildings appeal to most of us because they 
seem willing to accommodate almost any use our imaginations 
give to them. Largely free of partitions and pure of form, they 
are a continuation in floor-plan terms of the plains itself. With 
electronic media absorbing more and more functions and objects 
from our daily routines, perhaps an unusually uncluttered *plains 
floor plan" becomes more possible, clearing the way for the grace 
of the plains to move through our lives. 

АП of these observations have heen gathered into a design 
code for the Big Sky project. It is hoped that this design ap- 
proach will reframe the plains, celebrate reality, be a sort of 
homecoming. TA 


Kevin Sloan, a planner and landscape architect with the Hillier 
Group in Dallas, and Dallas architect Max Levy are the designers 
of Big Sky, Texas. 


1,2, 5,6 views of the Big Sky site show 
the diversity of the prairie; all four views 
were taken on the same day 


house sites surrounding it; the town 
site rs at the southern edge 


а Busting galvanized metal farm 
buildings, wath their low-slung profiles, 
blend with the silver-gray sky at the 
honzon line 


3 aerial perspective of the Big Sky 
master plan, showing the large section 


of untouched praine at the center, with 
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restored to natural prairie, portions planted in wheat and sun- 
lowers, and portions grazed by cattle. Not only does this stew- 
ardship visually maintain the prairie, but revenues from the agri- 
cultural uses offset the preserve property taxes. Hiking and 
equestrian trails course through the preserve, culminating at a 
stable that will serve as a public building for the whole community. 
One- to two-acre homesites are single-loaded along the roads, 
each structure tethered like a vessel out on a large body of water. 
[hese homesites are separated by 50-foot-wide fingers of prairie, 
insuring that recreational and agricultural uses flow uninter- 
rupted across the site. 
l'or those who are drawn to the prairie but prefer a more urban 
domain, Во acres has been set aside for the future development of a 
town. ۸ town square will be positioned so as to overlook the pre- 
serve, instead of being positioned at the town’s center. Like the Pi- 
azza San Marco in Venice, Italy, whose fourth side is completed by 
the Grand Canal, the fourth side of the town will be completed by 
the land-ocean of the plains. In this way, those who live in town are 
patially related to the landscape, while the open side of the town 
beckons to those who view it from across the preserve. 


Architecture 

STANDING ON A Texas PLAIN, if you look straight up overhead, the 
sky is blue. But as you bring your gaze down to the horizon, the 
sky pales to a hazy gray. This lower region of sky is the backdrop 
against which all plains buildings are starkly revealed. It is no 
wonder, then, that the buildings most at ease in this landscape are 
the scattered barns, sheathed in unpainted corrugated galvanized 
sheet metal, a material that visually merges with this horizon sky. 
ty almost disappearing, these buildings emphasize the essential 
character of their setting: a landscape that simply wants to run 
unimpeded. Here, one wrong roof line, a jarring color, or even a 
building cocked at a funny angle is enough to disrupt literally a 
mile of open panorama. 

Having observed that gray sheet metal is among the materials 
most sympathetic to the plains, and having realized that treading 
lightly harmonizes with this place, additional design clues arise 
Irom the land itself. 

Color. For some reason most man-made colors set in this 
landscape, viewed from a distance, resemble litter or a junkyard. 
Surprisingly, white alone appears serene year round. Apparently 
we make a connection between white and cloud. Clouds hover 
prominently here, their eloquence underlined by prairie sparse- 
ness, Buildings that bring touches of white into play reduce their 


PRESIDIO TM 


GRACEFUL. 


VERSATILE. 


STEEL-ROD 


TOUGH. 


vi 
LANDSCAPE FORMS" 


Collier & Collier, Inc. 

The Meadows Building 

5646 Miiton, Suite 120 
Dallas, TX 75206 
PH: 214/369-5050 
FX: 214/369-5515 


Circle 105 on the reader inquiry card 


is available in nominal sizes of 2x4, 2x6, 5/ 
4x4, $/4x6, and 4x4, and in 2x2 baluster 
stock. All pieces guaranteed useable. 


Circle 175 on tbe reader inquiry card 


Milestone in- 
troduces a line 
of architectural 
ornaments for 
both interior 
and exterior ap- 
plications com- 
posed of GFRC 


(glass fiber-re 


PATINA: 


inforced con- 
crete with spe- 


cial polymers). 


Phese elements 
provide a range 
ot products 
with long-term durability, natural textures, intri- 
cate details, and à favorable fire rating. Available 
elements include columns, mantles, and or- 
namentation, and provide a lightweight, 
lower-cost alternative to natural or cast 
stone. Aged textures, coloration, and patinas 
give designers a variety of choices. 


Circle 176 on the reader inquiry card 


A new Color Concrete Selector!" featuring 
40 different shades of colored concrete has 
been introduced by Davis Colors. It is the 
widest spectrum of standard concrete colors 
available and provides architects and builders 
with an enhanced palette of design options. 
Colors are divided into bold Premium tones, 
Standard, and Subtle hues for smaller bud- 
gets—categories that are intended to help 
project designers select color groups that 
meet their needs and requirements. 


uri daviscolors.com. 


Circle 177 0n tbe reader inquiry card 


SPECIAL ADVERTISING SECTION: LANDSCAPING AND OUTDOOR PRODUCTS 


Industry News: 
Landscaping and 
Outdoor Products 


Bomanite Corporation's new cementious 
TM pro- 


vides a variety of color and design options 


colored topping system Micro- Top 


for a range of surfaces. The system utilizes a 
trowled-on topping that bonds to virtually any 
horizontal or vertical substrate, including con- 
crete, wood, metal, plastic, or asphalt. 

Micro- Top!" can be installed in new or 
existing projects as interior flooring, spotted 
as accent areas, continued up a wall, tra- 
versed up the side of a building, or applied 
directly to a street section. Options include 
custom logos, unlimited graphics, swirls of 
calor, or marbelized hues—not limited to a 


standard color palette. zziz. bomantte.com. 


Circle 174 on tbe reader inquiry card 


Northwest 
Forest 
Products has 
introduced a 
premium line 
of Pacific 
Coast cypress 
kiln-dried 
decking in a 
complete 
range of di- 


mension sizes 


п clear and 
knotty grades. Pacific Coast cypress (also 
called Alaskan vellow cedar) is known for its 
uniform grain, vellow color, and 3 natural re- 
sistance to decay and insects superior to 
western red cedar or redwood. It is stronger, 
with greater wear and impact resistance, and 
finishes ta a smoother, harder surface that 
can be stained, painted, or left to weather. [t 
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SPECIAL ADVERTISING SECTION: LANDSCAPING AND OUTDOOR PRODUCTS 


MILESTONE 


ARCHITECTURAL ORNAMENTATION 


SINGULARLY INNOVATIVE STYLE 
RUIN, PERGOLA, OBELISK, URN 
STEVE BRENNA — 888.85] 338) AMARILLO, TEXAS 


Circle 66 on the reader inquiry card 


Need Repvints? 


Reprints of any article published in Texas Architect are available, 
starting with quantites as low as 100. All reprints are printed to the 
magazine's high standards in color or black-and-white. We will even 
include your firm's logo, name, and address at no extra charge. 
Some reformatting and custom layout services are also available. 


For more information and prices, please call Canan Yetmen at 512/478-7386. 


TEXASARCHITECT 


Texas Architect 7/8 1998 43 


WHAT YOU 
DON'T SEE 
دا‎ WHAT 


Outside - and inside - 
Keystone® is unique. 


On the surface, Keystone® walls 
are beautiful. But inside each 
Keystone unit lies hidden beauty. 
When you're building walls that 
need to hold literally tons of soil 
mass, our patented fiberglass pin 
and geogrid system delivers 
inner strength and gives you 
that critical assurance. 
Design with Keystone and you'll 
design with confidence. 


RETAINING WALL SYSTEMS 


(J Oldcastle 


QEWELL 


Concrete Products, Inc. 
P.O. Box 7115 Waco, Tx 76714 1-800-792-3216 


Circle 7 on the reader inquiry card 


— 


Wausau Tile Metal-Form Division carries 
site furnishings for parks, picnic areas, food 
courts, or cafeterias with emphasis on practi- 
cality, durability, and comfort. Frames, seat 
backs, and table tops are finished with special 
coatings permanently bonded to steel to 
withstand weather—they do not peel, crack, 
or deteriorate—and designed to be unaf- 
fected hy common acids, alkalis, salt, acid 
rain, and sea water. They are also rust- and 
flame-resitant, and a ultra-violet inhibitor 
reduces color fading from the sun. The 
open-mesh design promotes self cleaning 
and discourages graffiti, The standard line 
includes tables, benches, swings, waste con- 
tainers, and ash urns. Custom designed 
aes are also available. 


Circle 178 on the reader inquiry card 


Moldcast intro- 
duces a new 
product: Pedes- 
trian-Level 
ContraCline, an 
outdoor luminaire 
featuring an opti- 
cal system specifi- 
cally designed to 
provide low- 
glare illumina- 
tion of roadway, 
and 


area applications 


pathway, 


from 10- to 16- 
foot mounting heights. 


The 
tiered reflector system is housed in a tradi- 


innovative 


tional “acorn” globe reminiscent of turn-of- 
the-century gas lanterns. 


Circle 179 on tbe reader inquiry card 


SPECIAL ADVERTISING SECTION: LANDSCAPING AND OUTDOOR PRODUCTS 


® 


 VERSA-LOK' 


ening Wail:Systems. 


OO 


oo 
diro Building block ۸ Texas Since 1946) 


Circle 70 on the reader inquiry card 


Cobble ٣۶ 


Introducing Pavers with a Difference 


Featherlite Concrete 
Pavers offer one benefit 
no other can provide 

Our trusted name 
Feathorlite's history of 
quality and service to 
Texas architects is yours 
to enjoy now in concrete 
pavars in three distinct 
tamilins, Call today to 
бш us in a new era of 
porarmance in pavers 


* Durability 

* Structural Integrity 
' Low Maintenance 

· Cost Effectiveness 
* Design Flexibility 


` Variety of Colors, 
Textures, and Patterns 


* Ease of Installation 
* Environmental Benefits 


а Justin Company 
(512) 472-2424 


FEATHERLITE 
PAVERS 


P.O. Box 1029 Austin, TX 78767 


Circle 6 on the reader inquiry card 
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difference. 


CONVENTION AND DESIGN PRODUCTS & IDEAS EXPOSITION * ALISTIN * OCTOBER 1-3, 1998 
TION, VIEW WWW.TSAONLINE.ORG OR CALL 512/478-7386. 
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Highrise in the Right Place 


ARCHITECTURE The technology of tall build- 
ings, including elevators, wind- and earth- 
quake-resistant structures, curtainwall glaz- 
ing, and HVAC systems, combined with in- 
ternational architectural practices specializing 
in their design, has made the skyscraper the 
ultimate universal building type. Hermeti- 
cally sealed from the surrounding climate and 
projecting high above the site context, 
highrises are exercises in lorm and symbol. 

Although image has always been the main 
reason tall buildings are built, they weren't 
always as isolated from their immediate envi- 
ronment. The American General Building, 
designed by Lloyd Morgan & Jones of Hous- 
ton and built in 1965 overlooking Buffalo 
Bayou, is a beautiful example of a highrise 
with a local character. 

The 25-story tower responds to Houston's 
sun and heat with several passive measures. 
Architect Arthur Jones, FAIA, sited the rec- 
tangular plan oriented east-west, minimizing 
the afternoon western exposure, the hortest 
time of day. The glass window wall is shaded 
by five-foot over- 
hangs projecting at 
ceiling height and by 
gray glass panels 
hung between the 
outer vertical fins. It 
is these thin precast 
concrete verticals, 
combined with the 
thin edges of the 
overhangs, that gives 
American General its 
lacy feel. Built before 
advances in solar 
glass, the windows of 
American General 
are glazed with clear 
glass, all the more 
reason to provide 
substantial shading. 

As Louis Sullivan 
told us, a tall building 
is like a column, and 
must have a base, а 
shaft, and a top. 
Jones provided a 
strong horizontal 
plinth floating over 
the rolling site (and 
concealing the park- 


Survey 


Highrise in the Right Place 46 
ARCHITECTURE The American General 
Building, built in Houston in 1965, 
might provide an example of ways to 
adapt highrises to a hot environment. 


Roman City House 47 
ARCHITECTURE The David House in 
Houston by Charles Tapley is a 30- 
year-old demonstration of one way an 
urban residence can address the 
Texas climate 


Aalto at 100 48 
BOOKS Gerald Moorhead, FAIA, re- 
views a one-volume survey of the 
works of Alvar Aalto 


New Ways to Draw 49 
EDUCATION The University of Texas 
School of Architecture's Studio Mexico 
program spent the spring 1998 semes 
ter documenting the Mayan ruins at 


Palenque. 
Coming next issue... 49 
Bell-like Presence 56 


JOURNEY The dance halls of Central 
Texas, built between 1890 aríd 1940, 
display a number of unique architec- 
tural qualities 
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ing garage), above which rises the delicate 
tower. Another firm horizontal line, revealed 
above the tower zone by a deeply inset pent- 
house, terminates the composition. The per- 
forations of the projecting roof, seen against 
the bright Gulf Coast sky, have been likened 
to a string of pearls. 

With the advent of refleetive glass and 
cheap energy for more air-conditioning, the 
years since the construction of American 
General have seen less incentive to design for 
a physical accommodation to the local cli- 
mate. Skylines have filled with tight glass 
forms that could be (and usually were) placed 
anywhere on the globe. Perhaps now with 
high energy and construction prices we 
should look to an example like American 
General—still occupied by is original ten- 
ant—for a more local and less universal ap- 
proach to highrise design. 

Gerald Moorhead, FAIA 


Houston architect Gerald Moorhead, FALA, is a 
TA contributing editor. 


Texas Architect 7/8 1998 


1 typical exterior wall 
section detail of the 
1960s American 
General Building in 
Houston; sunscreening 
was provided by glass 
panels hung between 
outer vertical fins 


2 The American 
General Building was 
built before the advent 
of technologies that 
have rendered most 
urban highrises 
indistinguishable in 
terms of their 
connection to their 
environment. 


3 Placement of the 
building on the rolling 
site allowed the parking 
garage to be hidden. 
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Interior spaces of the 
David House open to 
surrounding garden 
courts. 


the Mediterranean, 
Mexico, and South 
America. 
around an open inte- 
with a 
to the 
Roman 


Focused 
rior court 
blank wall 
the 
model is intended for 
dense urban use. 
Although inner- 


street, 


city Houston could 
barely be called ur- 
ban, its standard $о- 
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foor-by-roo-foot lots 
are small and pro- 
more a modest density. These lots could he 
more effectively utilized with the zero-lot-line 
atrium model rather than the commonly used 
freestanding plantation model. 

The David House by Charles Tapley Associ- 
ates, built in 1970 in the Southampton neigh- 
borhood near Rice University, is concealed be- 


“Roman City House" continued on page 48 


Roman City House 


ARCHITECTURE When considering an appro- 
priate prototype for a house in a hot climate 
like Houston’s, a verandaed model like Oak 
Mley plantation, a Charleston singles house, 
or a Caribbean cottage may first come to 
mind. Another option would be the Roman 
itrium house found in the hot lands around 
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| The long roof deck 
of the David House 
provides an outdoor 
space thal is open to 
cooling breezes as well 
as to views ol the 
downtown Houston 

| skyline. 


2 lop, east elevation; 
| | center left, north 
і Ld elevation; center right, 
south elevation; 
bottorn, west elevation 


this vear of retrospection and does not compete 
with the “official” publication connected with 
the major exhibition mounted in New York 
{Аат Aalto: Between Humanism and Material- 
ism, edited by Peter Reed, MoMA, 1998). No 
single book can be as comprehensive as the 
four-volume oeuvre complet written over the last 
decade by Aalto’s friend Goran Schildt, but 
Weston has prepared а viable one-volume survey. 

Beginning with a cultural and historical 
background of Finland, the author examines 
the young Aalto’s development through 
stages of classicism and functionalism. At this 
point, the mature works are evaluated in 
groups according to building types. Forego- 
ing a chronological progression, Weston 
avoids potential tedium and is able to com- 
pare and analyze similar projects throughout 
Aalto's career. The book is filled with fresh 
photographs, floor plans, and sketches, and 
the thematic sections may be read in any or- 
der: a good book for browsing and refreshing 
the memory of all these works we know so 
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Sanitarium (1928-33), Paimio, Finland 


memorialize this life-loving architect. 
Although published several years before this 
deluge, the book at hand is complimentary to 
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“Roman City House,” continued from page 47 
hind a high brick wall and heavy wooden gates. 
Conceptually a sequence of pavilions along each 
side of a central spine, the plan turns the atrium 
model inside out within its protective walls. 
With each of the house's functions contained 
within a separate volume, small garden courts 
remain between, pieces of a fragmented atrium 
scattered around the house. A Roman house 
would frequently have a larger garden behind 
the house and the David House has a parallel 
here too. The flat roof of the spine and the ga- 
rage creates a large deck, breezier and cooler 
than ground level and shaded hy trees extend- 
ing up from the courts, with occasional views of 
the downtown skyline. 

None of the openings of the north-south- 
oriented house face west and, with plenty of 
large sliding doors off the courts, the essen- 
tially one-room-deep house has good cross 
ventilation. Like an atrium house, the David 
House has a soft interior light. Filtered by the 
trees and reflected indirectly, the house 
“dances with light,” according to Tapley, who 
likens the diagram of the plan to а branch 
with leaves. Whether viewed as an inside-out 
atrium or a branch, the David House is a 
calm, urbane retreat amidst the looming, 
styleless, blow-dry stucco husks that now fill 
the neighborhood. GM 


Aalto at 100 


Alvar Aalto 
by Richard Weston 
Phaidon Press Ltd. (London, 1995) 


240 pages, $39.95 


BOOKS This year is the тоо anniversary of the 
birth of Alvar Aalto, who was born on February 
1898, in the central Finnish town of 
Kuortane. The web site of the Alvar Aalto Cen- 
tenary (www.jkl.fi/aalto) itemizes dozens of ex- 
hibitions, tours, seminars, publications, and per- 
formances that propose both to review and re- 
new the master's mystique. Special bronze 
plaques will be mounted on Aalto's buildings in 
Helsinki and Seinajoki; the restoration of the 
Viipuri Library is underway; and all of Aalto's 
built works are being documented and surveyed 
lor preservation needs. А commemorative coin 
has been minted by the Finnish treasury, two 
television documentaries have been filmed, and 
specially bottled red and white Tuscan wines 
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SURVEY 


tions of current conditions. Students also pro- 
duced the first topographic map of this part of 
the Palenque site. 

Studio Mexico presented its results this past 
May to a group of architects, scholars, and ar- 
chaeologists in Austin. UT professors Logan 
Wagner and Sinclair Black, FAIA, introduced 
the program and projects, while archaeologists 
Alfonso Morales and Chris Powell—an alum- 
nus of Studio Mexico and self-described “archi- 
rectural archaeologist"—gave the historical and 
archaeological background to the work. The ar- 
chaeologists were "really happy to see the topo- 
graphic map," says Powell. He also added that 
the three-dimensional drawings will allow them 
to "cut a section in any direction and get cred- 
ible drawings from which to work." Topo- 
graphic maps and sections are especially im- 
portant in suggesting hidden extensions of 
ruins, says Wagner. 

However, the most exciting thing to come 
out of the student work is the three-dimen- 
sional modeling. "This is something we've 
never seen before," says Powell. The attend- 
ing archaeologists and scholars enjoyed see- 
ing the different views of structures, views 
that are often impossible in the field due to 
foliage or structure. Plans are in the works for 
a virtual reality Palenque site and a series of 
volumes on the architecture of Palenque, says 
Powell. Jonathan Hagood 


Jonathan Hagood is a student at the University of 
Texas School of Architecture and a frequent con- 
tributor to Texas Architect. 
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less that 3,000 meters, Palenque looks out on a 
low coastal plain extending to the Gulf of 
Mexico about 130 kilometers to the north, Al- 
though the earliest occupation of the site dates 
to about roo s.c., it became a major population 
center about боо A.D. and all construction at the 
site ceased by about 800 А.р. 

Work by the UT students focused around 
Temple XTV and Temple XVII, part of the 
Group of the Cross. Students measured previ- 
ously undocumented structures in order to 
make detailed drawings of them. New to Studio 
Mexico this year was the extensive use of CAD. 
Students created computer models of the mea- 
sured ruins and found that the level of derail 
possible with the computer often conflicted 
with the measurements possible. Students often 
had to assume straight lines and perpendicular 
walls, Even so, the drawings, though volumet- 
ric and stylized, are surprisingly realistic indica- 
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New Ways to Draw 


EDUCATION Students in the University of Texas 
at Austin (UT) School of Architectures Studio 
Mexico program spent the spring 1998 semes- 
ter documenting ruins at the Mayan site of 
Palenque in Chiapas, Mexico. UT's spring pro- 
gram traditionally involves travel in Mexico and 
documentation of historic haciendas and urban 
plazas, but this was the programs first involve- 
ment in an active archaeological site. The re- 
sulting drawings will be used by archaeologists 
to plan future digs and to document their findings. 

UT's program takes advantage of the 
school’s proximity to Mexico and the faculty's 
familiarity with the country to introduce stu- 
dents to Mexican culture and architecture. 
Three major components make up Studio 
Mexico: architectural history, visual communi- 
cations, and design. Students spend the first 
three weeks of the semester familiarizing them- 
selves with the architectural history of Mexico 
as well as conducting drawing exercises in 
preparation for travel. During the following five 
weeks in Mexico, students keep a visual travel 
journal composed of quick sketches, photo- 
graphs, and videos. Once back in Austin, the 
program focuses on a design problem sited at 
a location the students visited in their travels. 
For the end of the semester, students produce 
а research paper on a building in Mexico they 
visited, the visual travel journal, and the com- 
pleted design project. 

In 1998, the program traveled to Palenque. 
Situated at the eastern edge of the 04 
Usumacinta Basin in the foothills of the Sierra 
Oriental de Chiapas at an elevation of slightly 
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Awards 
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Snow 
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Long, Philip B. (1) (SET), Long Magnuson Arch. 

Inc., 6465 Calder #206, Beaumont 

orit E 409/866-3443, fax 866-3603 
Lotz, Peter (1) (HOU), Watkins Hamilton Ross 

Arch., Ine., 6575 W. Loop S. #300, Bellaire 

97401 m —— 713/665-5665, fax 665-6213 
Magnuson, Mark (1) (SET), Long Magnuson Arch. 

Inc., 6465 Calder #206, Beaumont 

ETO sane 409/866-3443, fax 866-3603 
Mark, Mary Grace (1) (HOU), Watkins Hamilton 

Ross Arch., Inc., 6575 W. Loop S. #300, Bellaire 

SHAG РРР 713/665-5665, fax 665-6213 
Marmon, Harvey V. Jr., FAIA (3) (SA), 4328 

Muirfield, San Antonio 78229 ........... 210/349-5897 
Martinez, Sergio (2) (ELP), Dimensions in Architec- 

ture, 1312 Rio Grande, El Paso 

OOO ЖОНИ eai 915/533-0875, fax 532-8839 
Massingill, William (1) (AUS), Polkinghorn Group 

Arch., 2401 S. I-35 #220, Austin 


78741 .......................... 512/447-4717, fax 447-5165 
McConnell, J.C. (1) (DAL), HH Arch., 14951 5 

Pkwy. #200, Dallas 

ТШШ سمشسنسسسعتم‎ 972/404-1034, fax 404-1036 


Merriman, William H. (1) (HOU), Merriman/lHolt 
Arch., 3131 Eastside #305, Houston 
Le 713/522-2885, fax 524-4151 

Mullane, William (1) (AUS), Nyfeler Organization, 
815 Brazos St. 81015, Austin 78701 .. 512/478-3020 

Myers, Randy (1) (DAL), Myers & Assoc., 7 
Kesser Dr., Plano 
EOM sifa 972/527-7518, fax 527-7518 

Nyfeler, John (1) (AUS), Nyfeler Organization, 815 
Brazos St. #1015, Austin 78701 ......... 512/478-3020 

O'Sullivan, Dean F. (1) (AUS), Group Two Archi- 
tecture, tor W. 6th St. #220, Austin 


TEFEN Ea 512/478-6817 
Ofield, Mark J. (1) (HOU), $114 Grape, Houston 
27000 Scena 713/942-7251, fax 942-7252 


Polkinghorn, James (1) (AUS), Polkinghorn Group 

Arch., 2401 S. 1-35 #220, Austin 

ВИА: sara 512/447-4717, fax 447-5165 
Potter, David (1) (WF), Bundy Young Sims & Pot- 

ter, 1005 oth St. #200, Wichita Falls 

$6301 ea ae 817/761-2404, fax 761-3119 
Puccetti, Craig (z) (AUS), Polkinghorn Group, 2401 

S. 1-35 #220, Austin 

787245 emm" 512/447-4717, fax 447-5165 
Quian, Henry (1) (HOU), Watkins Hamilton Ross 

Arch., Inc., 6575 W. Loop 5. #300, Bellaire 

7760 aka 713/665-5665, fax 665-6213 
Redwine, Rohert (1) (HOU), Watkins Hamilton 

Ross Arch., Inc., 6575 W. Loop S. #300, Bellaire 

PIAN, مو‎ 713/665-5665, fax 665-6213 
Rhoades, Leonard Mark (2) (WF), Global Eng. & 

Constr., 3115 Buccanon, Wichita Falls 

26308 eremo H17/692-Bog3, fax 692-8095 
Rhotenberry, James R. Jr. (1) (WTX), Rhotenberry 

Wellen, POB r63, Midland 

T nsan 915/682-1252, fax 682-1257 


1998 Practice Annual Additions 


Gálvez-Arango Roque-Escobar, Ramon (1) (SA), 

223 Donella Dr., San Antonio 

78232 (4.٩۱۶۶ 210/223-9492, fax 223-2582 
Ganshirt, William C. (1) (ПОЛ), Watkins Hamilton 

Ross Arch., Inc., 6575 W. Loop S. #300, Bellaire 

27401 aes 713/665-5665, fax 665-6213 
Gaus, Malcolm (1) (HOU), RWS Arch., 1177 W. 

Loop S. sf o, Houston 

77017  ) ( ۱ (۸۸٩٣٩ 713/621-1651, fax 621-1677 
Gehring, Grant (1) (HOU), Watkins Hamilton Ross 

Arch., Inc., 6575 W. Loop S. #300, Bellaire 

77401 2447۷٨۷ 713/665-5665, fax 665-6213 
Gonzales, Albert Jr. (2) (WT), Staley Baker Monson, 

5 Eureka Circ. 8B, Wichita Falls 

96308 AS as 817/692-1004, fax 696-2243 
Griffin, Charles (т) (HOU), Watkins Hamilton Ross 

Arch., Inc., 6575 W. Loop S. #300, Bellaire 

VUADI ocaeca eec 713/665-5665, fax 665-6213 
Haas, Anthony (1) (OU), Watkins Hamilton Ross 

Arch., Inc., 6575 W. Loop S. #300, Bellaire 

77401 isse 713/665-5665, fax 665-6213 
Halcomb, Jerry (1) (DAL), HH Arch., 14951 Dallas 

Pkwy. #200, Dallas 

FSBAD «ascendens 972/404-1034, fax 404-1036 
Hamilton, D. Kirk Jr., FAIA (1) (HOU), Watkins 

Hamilton Ross Arch., Inc., 6575 W. Loop S. 8300, 

Bellaire 77401 ............. 713/665-5665, fax 665-6213 
Hansen, John (1) (DAL), HH Arch., 14951 Dallas 

Pkwy. #200, Dallas 

GERAD موس‎ 972/404-1034, fax 404-1036 
Head, Mike (1) (HOU), Watkins Hamilton Ross 

Arch., Inc. 6575 W. Loop S. #300, Bellaire 

77491 iens 713/665-5665, fax 665-6213 
Heitkamp, Mark (1) (HOU), Watkins Hamilton 

Ross Arch., Inc., 6575 W. Loop S. #300, Bellaire 

77401 жыдан окы: 713/665-5665, fax 665-6213 
Hinton, C. (2) (HOU), RWS Arch., 1177 W. Loop 

S. #810, Houston 


PAIR TRE E 713/621-1651, fax 621-1677 
Hobbs, Darrell (1) (WF), 4634 N. Shore, Wichita 
Falls 76310 ................. 817/696-8949, fax 696-1755 


Holt, Dan (1) (HOU), Merriman/Tlolt Arch., 3131 
Eastside #305, Houston 
POO حسمت2وے‎ 713/522-2885, fax 524-4151 
Hopkins, Craig A. (2) (WF), DDi Arch., дот Indiana 
#200, Wichita Falls 
VIABT OE OE 940/767-7478, fax 696-1755 
Johnson, Greg (1) (HOU), Watkins Hamilton Ross 
Arch., Inc., 6575 W. Loop S. #300, Bellaire 
TTA алыйн zia 713/665-5665, fax 665-6211 
Johnson, Michael (1) (HOU), Watkins Hamilton 
Ross Arch., Inc., 6575 W. Loop S. #300, Bellaire 
TEY eee 713/665-5665, fax 665-6213 
Keahey, Kirby M., FAIA (1) (HOU), Watkins 
Hamilton Ross Arch., Inc., 6575 W. Loop S. #300, 
Bellaire 77401 ............. 713/665-5665, fax 665-6213 
Laing, Gaylen Howard (1) (FTW), 2404 Westwood 
Dr., Arlington 76102 .. 817/860-8887, fax 860-8910 


Additions to Member Section 

Booher, James David (1) (ELP), 113 Vista Del Rey 
Dr., El Paso 79912 ...... 915/534-5961, fax 534-5960 

Brouillard, David (1) (HOU), Watkins Hamilton 
Ross Arch., Inc., 6575 W. Loop S. #300, Bellaire 
S24DT E EEE: 713/665-5665, fax 665-6213 

Broyles, Tim (1) (DAL), HH Arch., 14951 Dallas 
Pkwy. #200, Dallas 
ISAO 972/404-1034, fax 404-1036 

Bruce, Barry B., FAIA (1) (HOU), Watkins 
Hamilton Ross Arch., Inc., 6575 W. Loop S. #300, 
Bellaire 77401 ............. 713/665-5665, fax 665-6213 

Bundy, Richard (1) (WF), Bundy Young Sims & 
Potter, 1005 gth St. #200, Wichita Falls 


BOXE f ووه‎ erosion 817/761-2404, fax 761-2119 
Bustos, Jesus (1) (LRGV), lde-A Group Ine., (211 E. 

Pecan, McAllen 

BÉ SOIL naue qasa 956/686-6806, fax 686-5704 


Cadenhead, Charles D. (1) (HOU), Watkins 
Hamilton Ross Arch., Ine., 6575 W. Loop S. #300, 
Bellaire 77401 ............. 713/665-5665, fax 605-6213 

Cano, Steve (1) (ПОТ), Watkins Hamilton Ross 
Arch., Inc., 6575 W. Loop S. #300, Bellaire 


ЛАЙ, METRI TR 913/665-5665, fax 665-6213 
Carrillo, Roger T. (1) (SA), 9303 Gilleross Way, San 
Antonio 78250 ............ 210/223-3151, fax 223-4405 


Clements, С.Т. Ш (1) (HOU), Reed & Clements 
Inc., POB 29, Texas City 
БО asa 409/945-4481, fax 945-4482 
Cooper, John (1) (HOU), Watkins Harnilton Ross 
Arch., Inc., 6575 W. Loop S. #300, Bellaire 
"AGE upa ЕЕ 713/665-5665, fax 665-6213 
Crandell, James (1) (DAL), HH Arch., 14951 Dallas 
Pkwy. #200, Dallas 


73246 ٠٠ 972/404-1034, fax 404-1036 
Crow, H. Hobson III (1) (AUS), 2107 Woodmont, 
Austin 78703 ............... 512/481-0185, fax 481-0186 


Cumpton, Jon B. (2) (HOU), RWS Arch., 1177 W. 
Loop 5. #810, Houston 
9037] mosses 713/62 1- 165 1, fax 621-1677 
Detarnore, Robert (1) (HOU), Watkins Hamilton 
Ross Arch., Ine., 6575 W. Loop S. #300, Bellaire 
PL مر(‎ RE aso 713/665-5665, fax 665-6213 
Di Nunzio, Carlo M. (1) (HOU), Synectics Group 
Architecture Studio, 2311 Dunlavy #202, Houston 
ОБОН) RSG 713/523-7200, fax 523-7505 
DiNicola, Tony (1) (FTW), Tony DiNicola Archi- 
tect, 4200 S. Hulen #600, Fort Worth 
76109 817/763-0107, fax 731-8861 
Doherty, Chuck L. (1) (NET), Archon Group, 
12854 CR 2299, Arp 75750 ............... 972/868-2523 
Dryden, Melvin L. (1) (DAL), 10233 E. NW Hwy. 
#218, Dallas 75238...... 214/341-3741, fax 341-3741 
Ferrier, Richard B., FATA (1) (DAL), School of 
Atcha, UTA, РОВ 19108, Arlington 
ТРЕБЕ Е AT ITE 817/273-2315 
Franklin, Donald (1) (TOU), Watkins Hamilton 
Ross Arch. Inc, 6575 W. Loop S. #300, Bellaire 
PION cesses TENG GO65, fax 665-6213 
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Vaughan, Mark (1) (HOU), Watkins Hamilton Ross 
Arch., Inc., 6575 W. Loop 5. #300, Bellaire 


7. НК Т 713/665-5665, fax 665-6213 
Wardell, Jon (1) (DAL), HH Arch., 1495: Dallas 

Pkwy. #200, Dallas 

ELS IT 972/404-1034, fax 404-1036 


Woody, Bruce (1) (DAL), HH Arch., 14951 Dallas 
Pkwy. #200, Dallas 
БАД, mea 072/404-1034, fax 404-1036 
Watkins, David H., FAIA (1) (HOU), Watkins 
Harnilton Ross Arch., Ine., 6575 W. Loap S. #300, 
Bellaire 77401 ............. 713/665-5665, fax 852-3755 
Wortley, Mitchel L. (1) (HOU), Watkins Hamilton 
Ross Arch., Inc., 6575 W. Loop S. #300, Bellaire 
PINOT 713/665-5665, fax 665-6213 
Wallace, Bruce (1) (HOU), RWS Arch., 1177 W. 
Loop S. #810, Houston 
VIO -avsctisnanaequesiseserss 713/621-1653, fax 627-1677 
Works, Lindsay (1) (AUS), Polkinghorn Group 
Arch., 2401 5. 1-35 #220, Austin 


BRA aodai 512/447-4717, fax 447-5165 
Additions to Firm Section 
Alamo Arch. Inc. (SA), ro8 King William, San Anto- 
filo 78204 e 210/227-1612, fax 227-9457 
HH Arch. (DAL), 14951 Dallas Pkwy. #200, Dallas 
VAR. узы cr iia dense 972/404-1034, fax 404-1036 
Jackson Associates (AUS), 3636 Bee Cave Rd. 3211, 
Austin 28246 axaaa ke 512/328-1228 
McCree Arch. (AUS), 2107 Scenic Dr., Austin 
NEGET) ice ESAE A EEE tei os USER GRE cun 512/478-6145 
Myers & Associates (DAL), 1617 Kesser Dr., Plano 
TOSS, 972/527-7518, fax 527-7518 
Patterson Arch. (BRZ), 2402 Broadmoor #A201, 
Bryan 77802 .......... 409/776-0809, fax 776-5004 


Polkinghorn Group Arch. (AUS), 2401 S. 1-35 
#220, Austin 
ШАХ teno 512/447-4717, fax 447-5165 
RWS Arch. (HOU), 1177 W. Loop 5, #810, Hous- 
ЖОЙ 77025 кылганы 713/621-1651, fax 621-1677 
TSG Arch. AIA (AUS), РОВ 1573, Gonzales 
18629-1073 ........... 830/672-7Вот, fax 672-4340 


Corrections to Member Section 
Grove, Otto ........................... MX 512/463-0233 
Май, Ted ...................... phone 903/723-8162 


Corrections to Firm Section 
Molina Walker & Assoc. (from Molina & Assor.) 
Nyfeler Organization ................. + §1 2/478 3020 


Watkins Hamilton Ross Arch., Enc. (from Watkins 
Carter Ross) (HOU), 6575 W. Loop S. #400, 
Bellaire 
9740) пане 713/665-$666, Гах 713/665-6211 


Other Corrections 
AIA Houston .... phone 713/520-0155, fax 520-5134 


Richardson, E.R. (т) (HOU), RWS Arch., 1177 W. 
Loop S. #810, Houston 
TION ЕНОРИИ ТИРА 713/621-1651, fax 621-1677 
Riley, Brian (1) (HOU), Watkins Hamilton Ross 
Arch., Inc., 6575 W. Loop S. #300, Bellaire 
9700112 оле найда 713/665-5665, fax 665-6213 
Ritter, Stacey (2) (AUS), Palkinghorn Group Arch., 
z4or S. 1-35 #220, Austin 


ЯЗ MNA 512/447-4717, fax 447-5165 
Roadcap, Bruce B. (1) (HOU), 4316 Floyd, Houston 
TI] 9877 281/646-0202, fax 646-0212 


Roberts, Greg (1) (HOU), Watkins Hamilton Ross 
Arch., Inc., 6575 W. Loop S. #300, Bellaire 77401 
713/665-5665, fax 665-6213 

Robertson, John (1) (HOU), RWS Arch., 1177 W. 
Loop S. #810, Houston 
FINI ۶ / 97 713/621-1651, fax 621-1677 

Rodriquez, James (2) (AUS), Polkinghorn Group 
Arch., 2401 S. 1-35 #220, Austin 
JG эло 512/447-4717, fax 447-5165 

Ross, Kenneth L. Је. (1) (ПОП), Watkins Hamilton 
Ross Arch., Inc., 6575 W. Loop S. #300, Bellaire 


рог. NS 713/665-5665, fax 852-3754 
Salas-Humara, Ignacio (1) (SA), РОВ 158, Comfort 
"ENDE. ӨСКЕН 210/995-4217, fax 995-3577 


Sanders, John E. (1) (DAL), HH Arch., 14951 Dallas 
Pkwy. #200, Dallas 
“Sau ОН 972/404-1034, fax 404-1036 
Savovici, Dan (1) (HOU), Warkins Hamilton Ross 
Arch., Ine., 6575 W. Loop 5. #300, Bellaire 
71401. eerie ropa 713/665-5665, fax 665-6211 
Secord, Troy Carl (1) (WF), DDi Arch., goı Indiana 
8200, Wichita Falls 
76301 940/767-7478, fax 606-1755 
Senties, Hugo (1) (HOU), Molina Walker & Assoc., 
2900 Wilcrest #490, Houston 
77005 „а iiin 713/782-8188, fax 782-2031 
Shanks, John (1) (DAL), HH Arch., 14951: Dallas 
Pkwy. #200, Dallas 


ЖЛЕ буыны ыенен 972/404-1034, fax 404-1016 
Shocmake, Edward T. (1) (ЧОЦ), 2001 Bolsover, 
Houston 77oos ........... 281/277-1221, fax 277-1020 


Simmons, John Mark (2) (WF), Staley Baker 
Monson, 5 Eureka Cir. 8B, Wichita Fails 
FOOD Leere 817/692-1004, fax 696-2243 
Sneed, Н. Alan (1) (AUS), Polkinghorn Group Arch., 
2401 S. 1-35 8220, Austin 
3874 ووو‎ 512/447-4717, fax 447-5165 
Staley, Conrad (t) (WF), Staley Baker Manson, s 
Eureka Cir. 8B, Wichita Falls 
36308 sassa sto 817/692-1004, fax 696-2243 
Stewart, James Н. (1) (DAL), HH Arch., 14951 Dal- 
las Pkwy. #200, Dallas 
A T e EOE 972/404-1034, fax 404-1036 
l'rabanino, Robert C. (1) (HOU), Reed & Clements 
Inc., РОВ zg, Texas City 
VU EUR e 499/945-44R1 


ARCHITECT 


ARKET 


Architect - Designer - Engineer 


HP PLOTTERS 


Buy/Sell/Lease A-E Size Plotters, Printer, Scanner 


(sales@techlogic.com) 
281-721-0777 fax 


Circle 59 on the reader inquiry card 


Paints 


Frank Fuller, CSI 
Specification Consultant 


1900 N. Josey Lane 
Carrollton 

Texas 75006 USA 
Telephone (972) 417-7509 
FAX: (972) 417-7528 
Pager: (800) 705-5870 


E-mail: frank_fuller @ici.com 


Jack Stout, CDT, CSI 


Specification Consultant 


1003 Antoine Street 
Houston 

Texas 77055 USA 
Telephone (713) 680-3377 
FAX: (713) 680-3486 
Voice Mail: (800) 916-1447 


E-mail: jack_stout @ici.com 


Circle 133 on the reader inquiry card 


TechLogic, Inc. 
281-721-0700 


WRIGHTSON, JOHNSON, HADDON & WILLIAMS, INC. 


Professional, Independent 
Planning ond Design Consultants 


Dallas © San Antonio 


13714 батта Road, Suite 0 
Dallos Texas 75244 
972.934.3700 (voice) 
972.934.3720 (fox) 
hhaddon@wihw.com (email) 
www.wjhw.com (internet) 


BILL HADDON 
Principal 


Circle 212 on the reader inquiry card 


Award-winning 
fabricator for 
award-winning 


DAVID C. YORK ° 
projects 


York Metal Fabricators, Inc. 


ALUMINUM - STAINLESS STEEL - BRASS 
GLASS RAILS - PIPE RAILS - PICKET RAILS - CUSTOM HANDRAILS 


27 N.E. 26th St. (73105) 
Р.О. BOX 18149 
OKLAHOMA CITY, OK 73154 


800-255-4703 
405-528-7495 
FAX 405-528-7426 


Circle 72 on the reader inquiry card 


“MILESTONE 


ORMAMERTATION 


ARCHITECTURAL 


THE SOLUTION TO CAST STOWE 


Circle 66 on the reader inquiry card 


853.851.3381 


(All FOR FREE BROCHURE 
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ARCHITECT 


MARKETPLAC! 


Real Wood for Real Texans 


Supplier of native Texas woods. Mesquite, Pecan and many other custom- 
milled varieties, including Cypress, Cedar, Walnut, Cherry, Maple, and Dak 


Available for your next project: Custom Flooring, е 
Doors, Mantles, Furniture, Lumber, and Beams 


Texas Woods, Inc. 


Call David Miller today: 800-687-1779 
fax 512-303-7187 email mesquite@bastrop.com 
http: //agrinet.tamu.edu / forest /tx-woods 


Circle 40 on the reader inquiry card 


Dura-Poxy is a low VOC acrylic enamel that serves 
as an alternative to alkyd enamels and is excellent 
for medical, educational, hospitality, commercial, 
and residential use. Its armor-like finish provides a 
stain resistant, scrubbable and washable film, and is 
available in eggshell. semi - gloss or high - gloss 
sheens. It is also available in a wide range of 
colors from off whites to deep custom tints. IÍ you 
would like more inform on Md sit other 


1 800 772-7408 


Michael Nasso, Architectural Services, x326 


John Perry, Architectural Services x791 (fw service in the Mm Araj 


Circle 118 on the reader iaquiry card 
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Stephen D. Sprowls, CPCU, RPLU, President 
Registered Professional Liability Underwriter 
Р.О. Box 160190, 3811 Bee Caves Road, Suite 108 


Austin, Texas 78716-0190 
512-328-8395 1-800-880-1019 Fax 512-328-8121 


Circle 72 on the reader inquiry card 


NORTH * AMERICAN 
TILE & STONE 


Cinique Shapes, Finishes & Patterns 


MASTER DISTRIBUTOR | 


GLASS BLOCK WALLS 


Blocks, Kits & 
Pre-Assembled 
Glass Block Panels 


Radius Pieces 
for Curved Walls 


End Blocks, 
DoubleEnds, 
Finished Tops 
& 90° Corners 


60 & 90 Minute 
Fire Rated Blocks 
Available 


HOUSTON ۰ DALLAS * SAN ANTONIO 
800713۰333 


Circle 73 on the reader inquiry card 


ARCHITECT 


HOOVER & KEITH INC. 


Consultants in Acoustics 


> Architectural and Building Acoustics 

> Mechanical System and HVAC Noise Control 
> Sound Reinforcement and A/V System Design 
> Expcrience dating back to the mid-1950's 


Professional Engineers 
National Council of Acoustical Consultants 
Institute of Noise Control Engineering 
11381 Meadowsglen, Suite I Phone: (281) 496-9876 
Houston, TX 77082 Fax: (281)496-0016 
Circle 224 on the reader inquiry card 


RIR/CES TRRINING FRCILITY 
RUTODESK*ENCRD*KINETIX 


CAD GRRPHICS MULTI MEDIA 


CALL TOLL FREE ваа - Спо - У151 


B Autodesk 


Аммана 4 лезет Canter 


INFOMART 


Circle 92 on the reader inquiry card 


mS 


SIZE‏ ان 


STEEL • ALUMINUM Ë 
WOOD • BRASS 
STAINLESS 


Shipped in а Complete 
Unit or Kit 


$425 & up 


Stock for 
Fast Shipping 
Free Brochure 


Toll Free 


1-800-231-0793 ˆ 4166 Pinemont 


Fax 1-713-680-2571 Houston, Tx 77018 


Circle 39 on the reader inquiry card 


Sound Visions Consulting 


А Divison of Sound € Visions Corporation 


1184A West Corporate Drive 
Arlington * Texas * 76006 
Facsimile 817-633-5920 
Telephone 817-640-7300 


David J. Burnor 
Don M. Baughman 
Kevin Hennings 


Acoustics * Audio * Visual * MultiMedia * Data Networking 


Circle 208 on the reader inquiry card 


WHAT ITS WORTH 


Flooring * Treads & Risers 
Dimensional Lumber 


EXAS ANTIQUE HEART PINE 


Circle 87 on the reader inquiry card 
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ARCHITECT 


MARKEI 


FOR SALE: Historic Dutch Barn Frame 
built c.1780 in New York. 
Hand-hewn timbers up to 20"x12" 


Will make a unique home or office. 
Call Heritage Barns (800) 841-6351 


Circle 225 on the reader inquiry card 


КТ Southern Pine Shakes 


* Age to a beautiful silver gray 

* Energy efficient 

* Affordable 

* 50-year warranty against insects and decay 


Call for more information and a free brochure: 
Superior Shakes of Texas, Inc. 


P. 0. Box 405, Willis, TX 77378 
(800) 635-0573 Fax: (409) 856-1794 


PITTSBURGH CORNING 


PEELASSBLOG 11 | 


Circle 209 on the reader inquiry card 
PRODUCTS 


Master Distributor |M "m ame 


Wholesale and T m 
of PC GlassBlock and Accessories 


The Glass Block Shop 


Dallas (214) 243-7343 (800) 777-2107 Fax (214) 243-3666 
San Antonio (800) 786-4884 (210) 590-4807 


Circle 104 on the reader inquiry card 


Made ín 
America 


m~ 
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JACK EVANS & ASSOC., INC. 


Ехохгенго VIBRATION Acoustic & NOISE SOLUTIONS 
Architectural Acoustics 
Environmental & Mechanical Noise Control 
Structural Vibration Control 
0۸٧.٧٧ 


371-0800 ЕАХ / 371-0825 


512 / 
Circle 54 оп the reader inquiry card 


ЛЛ Є Pelton Marsh Kinsella 


Consultants in Acoustics, Theatre, Television 
and Audio/Visual Design 


Howard K. Pelton, PE. Jack P Hagler, ASTC 
Christopher "Topper" Sewden, PE. David E. Marsh 


1420 W. Mockingbird Lane, Suite 400 Dallas, Texas 75247 
(800) 229-7444 (214) 688-7444 Fax (214) 951-7408 


Circle 81 on the reader inquiry card 


ч ` 
F 
aR 


JASTER-QUINTANILLA & ASSOCIATES, INC. 


i 


Circle 199 on the reader inquiry card 


Some exceptional halls are the twelve-sided 
"Turn Verein (£885) in the Country Fairgrounds 
at Bellville in Austin County, and the huge 
Germania Farmer Verein (1908) at Anhalt in 
Comal County with its 5,600-square-foot dance 
floor. There is Pat's Hall in Fredericksburg with 
an open concrete dance floor 120 feet in diam- 
eter, shaded by a live oak growing at the cen- 
ter—an idea perhaps at the root of all the po- 
lygonal pavilions. 

Then there is the Round-Up Hall in the 
County Fairgrounds at La Grange, the shutters 
framed into a skin that drops from the ends of 
roof rafters, clearing the structural frame in an- 
ticipation of the curtainwall. And there is the 
beautiful Applet’s Hall off Highway 77 South 
near Г-го with its elliptical dance floor. 

"These often complex volumes are engi- 
neered with ordinary lumber—usually د‎ by gs 


amu siupudajs Aq sudeiftoyoud ٧" 


г Bellville Turn Verein 4 Applet's Hill Shooting 
Society hall; the plan is а 


2 shutters at Renck-Baca cross with two ends 


rounded and two ends 
square 


s Cat Springs Agricultural 
Society Hall in Austin 
County is eight-sided 


Pavilion near Warrenton, 
Fayette County 


3 All that remains ot the 
hall at Dime Box in Lee 
County is the beer stand 


and د‎ by 6s, and even, in the Praha Church Hall 
in Fayette County, arched trusses spanning 70 
feet made up of 2 by 4s and 1 by 6s. Truly an 
unusual and unique Texas building type. 
Stepbanie White 


Stepbante White is an architect in Calgary, Alberta; 
she visited the dance balls while teaching architec- 
ture at the University of Texas in the nid- 1990s. 


themselves are open, transforming the hall into a 


pavilion through which cooling breezes blow. 

Clear spans of up to то feet are one of the halls 
most distinctive features, directly related to the 
need for for big dance floors without columns. A 
series of attendant buildings complete the typol- 
ogy. ۸ beer stand, a barbeque pit, and shaded 
picnic tables indicate a dance hall even if, today, 
the hall is storing hay in the middle of a field. 


SURVEY 


Bell-like Presence 


JOURNEY In Central ‘Texas, between about 1890 
and 1940, rural communities were anchored by 
their church, school, and community hall. 
"These halls were built by henevolent socities— 
the German SPJST, the Czech KJT, by 
churches, and by a variety of societies and clubs 


for shooting, singing, sports, and agriculture. 


3 


They were also built by volunteer fire depart- 
ments and by communities themselves. Shares 
and memberships might be passed down within 
families and the actual construction of the 
buildings was often by lecal volunteers. 
Community halls are found all over the 
country; however, some specific qualities distin- 
guish the halls of Central Texas, architecturally, 
from halls in other regions. These qualities are 
rooted in climate and culture. The typical hall 
has a roof volume that far exceeds the usable 
volume of the main floor and is vented along 
the ridge, or at the peak, by a louvered lantern. 
These two main heat-dispersing qualities of the 
roof give the halls their sense of light and space 
and their bell-like presence in the landscape. 
‘The wall openings are controlled by shutters that 
act as shading when open and security when 
closed. When all the shutters are open, the walls 
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Introducing Cori 
Portfolio. It's t 
direction, new lea ір in 
color you asked for. A 
continuously evolving 
collection of leading-edge 
colors unlike any you've seen 
before from Corian*. Fresh. 
Fashion-forward. Daring. 
Dramatic. Now you can 
create drama in your designs 
without compromising the 
performance of 


E 
the material == 


you specify. As 
colors of Corian* 
alvvays have, 
these exciting 
new colors will 
work hard to deliver a stellar 
performance. Season after 
season. Year after year. 

It's easy to see all eight 
great Design Portfolio colors. 
Or all 67 colors of Corian’. 
all 1-800-6-SAMPLE. 


ther words, its CORIAN 
CORIAN 


Created For Life: 


www.getcorian.com 


Circle 60 on the reader inquiry card 


Its 


si enge: One "a 
ndred and fifty feet of drop =» 
s the site, a code restriction 
| g ‹ à to eight feet, 
umerous large boulders, and 


зге limitations бп the number y 
ç 


the building i 
о, Wrap it around the natural * 
ontour: th site, and step it ^ 
| ill witly a connecting 
:Cause of the 
d versatility of 
blends 


hill-country 
ses and planter 
m shapes of 
burnished 

ous color, 

re and s mbinations of 

together to 
striking appeal. 


ect: Bridge Point Elementary School 
School District, Austin, Texas 


3LGY Architects, Austin, Texas 


1997 Outstanding Construction Award ($5 to 
$10 million range) - Austin Chapter AGC 


1998 Golden Trowel Honorable Mention 
Central Texas Masonry Contractors Association 
Masonry Contractor: C.W. Oates Masonry 


"Concrete masonry was flexible 

enough to meet our design goal 

while offering traditional 

durability and aesthetic 

qualities our client required. “ Masonry. 

Exceeding your expectations. 
REBECCA RICHTER, AIA Satisfying your clients. 

| PROJECT ARCHITECT 


Before making your material decision, call the 
BLGY INCORPORATED, AusTIN, TEXAS 


“ouncil Texas Masonry Council at 888/374-9922. 


